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CONCEPTUAL FRAMEWORK OF THE RESEARCH

Recently, we can observe a trend, especially among the younger generation, of
migrating toward activities related to the virtual environment. This phenomenon is a
consequence both of the development and use of advanced technologies in all fields of activity
and of the increasing profits that can be obtained in this sector. Even though many groups of
people still stubbornly refuse to accept, for now, the replacement of “face-to-face”
communication with “online” communication, the vast majority of consumers of goods and
services have accepted this new reality, from which it is practically impossible to escape (like
a mafia clan). In this case, all that remains is to accept the new challenges and try to intervene
in the online environment, as much as possible for now, in order to promote true cultural,
educational, and scientific values on one hand, and to combat non-values, “cheap works,” and
manipulations of any kind on the other hand. At the same time, considering the complexity of
film, which combines all genres of art and continues to be accepted by the vast majority of
consumers (a film can attract millions of viewers in cinema halls), it would be appropriate to
use this advantage to transmit, including online, educational, positive messages of cultural
enrichment and cultivation of universal human values, which are necessary today as always, for
the development and affirmation of the young generation.

Documentary film has become a powerful educational tool, capable of influencing the
values, attitudes, and behaviors of young people. By presenting authentic realities and artistic
approaches, this cinematic genre contributes to the formation of a deep social and cultural
consciousness.

We are living in a strongly digitalized era, in which film is the most popular form of
cultural expression and transmission. Today, people have almost unlimited control over the
selection of informational and artistic products they consume. The choice is not only accessible
but overwhelmingly abundant. Conscious navigation through the vast realm of documentary
cinema is becoming increasingly complicated, as the context is often involuntarily neglected. It
is precisely the integration of documentary film into education that provides the framework for
directing and relating the context, thematic attribution, analysis, and conclusive study on a given
subject.

The issue of subcategories and validation criteria for productions within the
documentary genre remains a subject for film critics to study—and indeed, we need them to

propose and argue, as guardians of cinematic science, the limits of film categorization so that



they remain free from absurdity. The term "documentary" now covers everything related to
non-fiction in film, television, and other emerging digital media. The genre has also expanded
to include various styles and approaches. Although it continues to be associated with the pure
capturing of reality, the documentary genre is also accepted within the dynamics of narrative
techniques and practices. Ultimately, it encompasses the essence of the genre—documenting
and highlighting people, events, and issues from real life.

Today, education through film should be increasingly developed and promoted both in
secondary and higher education institutions, as well as online. The most important idea is to
enable young people to select, analyze, detect, and focus their attention on valuable works, to
cultivate a cinematic culture that will help them navigate the overwhelming flood of
information and content invading the online environment. It is a timely moment to cultivate in
children the idea of being selective about what they watch online. In this sense, education
through film takes the form of a collaboration among filmmakers, educators, teachers, parents,
and, of course, cultural promoters through representatives of administration or cultural
institutions.

This work will analyze the impact of documentary film on the formation process of the
young generation, emphasizing the educational benefits and how this genre stimulates critical
thinking, empathy, and civic engagement. The practical part of the thesis includes the
documentary films Siberia in the Bones, directed by Leontina Vatamanu, and A Scene of
Memory — 100 Years of the Mihai Eminescu National Theatre, directed by Petru Hadarca, as
well as the International Documentary Film Festival "CRONOGRAF", all within the context of

the topic addressed.

Purpose and Objectives of the Thesis

The purpose of the thesis consists in the theoretical foundation and the experimental-
practical demonstration of the phenomenon of documentary film in the formation of the young
generation, as well as the realization of productions within the context of preserving historical

memory.

The objectives of the thesis arise from the proposed theme of approaching
documentary film from the perspective of the spiritual formation of young people:
e Determining the importance of media education in the formation process of the young
generation;

e Arguing the role of documentary film in recording social-political, economic, and cultural



processes, starting with the Lumiére Brothers’ films and concluding with documentaries from
the early decades of the 21st century;

e Establishing trends in national documentary film from the perspective of thematic content
in the context of understanding the world;

e Highlighting the value of documentary film as a method of forming the spirit of the young
generation through its integration into the educational process;

e The contribution of documentary film in supplementing knowledge for middle and high
school students;

e Analyzing the International Documentary Film Festival CRONOGRAF from the
perspective of young generation involvement;

e Elucidating the history of the nation through the documentary films Siberia in the Bones

and A Scene of Memory — 100 Years of the National Theatre in Chisindu.

The novelty and scientific originality of the thesis lie in researching the impact of
documentary film on the formation process of the young generation and the interdependence of

knowledge about the world with the contemporary audiovisual environment.

The novelty and originality of the artistic concept consist in developing formulas for
promoting documentary film among youth in order to shift their interest towards authentic, local
historical-cultural values, and to form skills to supplement their knowledge about the
surrounding world through documentary film, which holds unlimited possibilities in
transmitting the most diverse aspects of human life—from historical evolution and the
personalities who shaped it to the analysis of contemporary political, social, and cultural

phenomena.

The practical component of the thesis includes the International Documentary Film
Festival “CRONOGRAF”, recognized internationally, as well as the documentaries Siberia in
the Bones and A Scene of Memory — 100 Years of the National Theatre in Chisindu, which have
been presented not only in all the regions of the republic but also at International Film Festivals
such as TIFF, Astra Film, DocEst, SFR, NNW Gdynia, and others.

Theoretical and Methodological Basis

In the research process, various traditional scientific methods of knowledge were

used: the historical method, the analytical method, and synthesis. Theoretical methods were



also employed: scientific documentation, collection, systematization, and generalization of

information.

The methodological and theoretical-scientific support was conditioned by the purpose
and objectives proposed in the thesis. In an attempt to highlight the phenomenon of
documentary film, we primarily referred to film historians and theorists, aestheticians such as
Georges Sadoul, Jerzy Toeplitz, Erik Barnouw, and others.

Among the theorists consulted were Guido Aristarco, Ricciotto Canudo’s "aesthetics
of'the seventh art," Leon Moussinac’s "technique dictates the law," Dziga Vertov’s "Kino-Eye"
theory, Sergei Eisenstein’s "montage of attractions," Béla Balazs’s "poetic scissors," John

Grierson’s "school," and others.

In the Romanian cultural space, national cinematography has been studied by George
Litera, Grid Modorcea, Calin Cédliman, Valerian Sava, loan Lazar, and from the younger
generation, Andrei Gorzo, Mihai Chirilov, and others, who have contributed to valuing

Romanian film in a global context.

In the Republic of Moldova, the study of documentary film over the years has been
undertaken by film scholars such as Victor Andon, Ana-Maria Plamadeald, Dumitru Olarescu,
Alexandru Bohantov, as well as writers, directors, theatre and film critics like Larisa
Ungureanu, Larisa Turea, Nicolae Batranu, Olga Bejenaru, etc., who, as chroniclers of the

cinematic process, contributed to writing the history of Moldovan film.

A significant methodological and theoretical-scientific support for this study came
from the investigations of film scholar and filmmaker D. Olarescu, who researched the history
and aesthetics of national documentary film, publishing a series of monographs, studies, and
articles. Monographs dedicated to the native documentary include Film at the Crossroads of
Centuries (2008), The Poetic Values of Film (2000), Hermeneutics of the Film about Art (2017),
The Poetry of Reality in Cinematic Formulas (2020), Film: Artistic Transfiguration of Reality
(2024), as well as the chapter on Documentary Film in the collective monograph Cinematic Art
of the Republic of Moldova (2014).

Alongside the history and aesthetics of documentary film, cultural philosophers,
aestheticians, and psychologists have focused on the influence of film on the viewing audience,

including its power to shape the spiritual universe of a person and to supplement knowledge



through audiovisual images. These aspects have been studied by Paul Warmington, Christopher

Falzon, David Carr, Christiane VVoss, Lale Rabadayi, and others.
Applied Value of the Work

The artistic component of the thesis is primarily represented by the International
Documentary Film Festival "CRONOGRAF," where sections dedicated to young people have
been initiated. In these sections, not only are selected documentaries screened, but discussions
are also organized around them, which helps young audiences better understand historical

events and learn about the national heritage.

As models of films aiming to preserve historical and artistic memory, the documentaries
Siberia in the Bones and O scend a memoriei — 100 de ani de Teatru National la Chisindau Stand
out. The docudrama Siberia in the Bones (2019), directed by Leontina VVatamanu, reconstructs
sequences of our people’s history and simultaneously serves as a living echo for today's and

tomorrow’s youth to learn about their country's past.

The documentary O scena a memoriei - 100 de ani ai Teatrului National Mihai
Eminescu (2022), directed by Petru Hadarca, similarly attempts to reconstruct the history of the
National Theatre, which for a century has brought to the stage works by great universal and
national playwrights, delighting audiences with valuable creations. Through numerous
documents, period records, photographs, film chronicles, and interviews with personalities
from the theatrical world, the history of this significant cultural institution has been explored.

The film had several premieres, including at the International Theatre Festival in Sibiu.

The theoretical component of the thesis can serve as a support tool in higher artistic
education, in disciplines such as the History of World Cinema, History of National Film, and
Trends and Directions in Contemporary Documentary Film. The methodologies presented in
the thesis can be used by documentary filmmakers. The concepts proposed in the work could
be further developed in bachelor’s, master’s, and doctoral theses of future graduates in the

professional training field of Cinematic Arts.

Approval of Results

The thesis was completed at the Doctoral School of Arts and Culturology at the

Academy of Music, Theatre and Fine Arts of the Republic of Moldova. It was evaluated,



discussed, and recommended for defense by the Supervisory Committee and the Doctoral
School Council. The fundamental directions of the research were reflected in 6 articles, 3
scientific communication theses, as well as four additional popular science articles, and 4

presentations at national and international scientific conferences.

Volume and Structure of the Thesis

Annotations (in Romanian, English, and Russian), introduction, three chapters, general
conclusions and recommendations, 100 bibliographic sources, 3 annexes. The thesis contains a

total of 90 pages of core text.

Summary of the Thesis Content

The introduction reflects the topic, the current relevance and importance of the
addressed issue, the aim, objectives, novelty and originality of the artistic concept, the
theoretical and scientific basis, research methods, theoretical significance, applied value of the
work, implementation and approval of the research results, and a summary of the thesis

sections.

Chapter 1: Theoretical and Evolutionary Aspects of Documentary Film is structured

into three subchapters.

In subchapter 1.1 — Documentary Film: Theoretical Landmarks and Conceptual
Delimitations, the definition of the documentary concept and the history of its emergence,
which originated at the end of the 19th century, meaning “to show, to teach, to know,” are
given. Additionally, a series of epistemological clarifications are made about key concepts:

documentary film, documentary film theories, etc.

The phenomenon of the new art form became an object of research for critics,
aestheticians, philosophers, and others. Among the first theorists of the field were Guido
Aristarco, along with Ricciotto Canudo with his “aesthetics of the seventh art,” Leon Moussinac
with “technology dictates the law,” Dziga Vertov with the “Cine-eye” (Kino-glaz) theory,
Sergei Eisenstein with “montage of attractions,” Béla Balazs with the theory of the “poetic
scissors,” and others, who focused their attention on the history, aesthetics, and theory of the

“seventh art.”



In subchapter 1.2 — Development Stages of Universal Documentary Film, the evolution
of documentary film is traced, starting with the Lumiére brothers’ films, highlighting the most
significant periods from the perspective of the evolution of cinematic language and thematic
trends. At the same time, references are made to personalities who made their mark through
their creations: the father of documentary film Robert Flaherty; Russian documentarians Dziga
Vertov, Lev Kulesov, Sergei Eisenstein; representatives of the English film school John
Grierson and Paul Rotha; the Dutch director Joris Ivens; French documentarians Jacques-Yves
Cousteau and Chris Marker; American documentarians Richard Leacock and Robert Drew;
concluding with directors who were active at the turn of the 20th and 21st centuries such as

Godfrey Reggio, Yann Arthus-Bertrand, Michael Moore, and others.

In subchapter 1.3 — Important Stages of Moldovan Documentary Film, the national
documentary film is highlighted, which began its history with war chronicles filmed by

cameramen Filip Peciul and Efim Uciteli.

An important event in the launching of the national film was the founding in 1952 of
the Cinematographic Studio for Documentary Films and Cinematic Chronicles, followed by the
“Moldova-film” studio, where in the 1950s the true history of Moldovan cinema began. The
stage that marked the native film concerns the arrival in cinema of a whole generation of writers
— Vlad lovitd, Gheorghe Voda, Emil Loteanu, Serafim Saca, Anatol Codru, Aureliu Busuioc,
lacob Burghiu, Gheorghe Malarciuc, Vasile Vasilache, and others — crowned by the launch of
a new artistic phenomenon: poetic film. Referring to this period, D. Olarescu noted:
“This fact became a phenomenon without precedent in other cinematographies. With the arrival
of these literati, the poetic germ of the nation burst forth in a series of films that formed the
foundational stage of Moldovan non-fiction film, raising its national dignity to a meritorious

level and consecrating its poetic character as something specific to this art.”

The films created during these years — Fantana (1966), Piatra, piatra (1966), De
sarbatori (Malanca, 1968) by director Vlad Iovitd; Nunta and De-ale toamnei (1966) by director
Gheorghe Voda; Tranta (1968), Bacchus (1969), Biografie (1969) by Anatol Codru — remain

established in the history of national poetic film.

During this period, the works of Moldovan documentarians showed a particular interest
in genuine values. Several films appeared about personalities from the past across diverse fields:
Alexandru Plamadeald (1969, directed by Anatol Codru), Stefan Neaga (1969, directed by



Andrei Buruiana), Academician Tarasevici (1970, directed by Emil Loteanu), Architect Sciusev
(1970), Dimitrie Cantemir (1971), Vasile Alecsandri (1972) — all signed by Anatol Codru.

Despite the difficulties that arose after the April 1970 decision of the Central Committee
of the Communist Party of Moldova, a new wave of filmmakers emerged during the 1970s-
1980s, including Vlad Druc, Dumitru Olarescu, Mircea Chistruga, Anatol Codru, Nicolai Harin,
Boris Conunov, and others. Their films remain foundational for native cinema not only because
of the international recognition they received but also due to the depth with which they
addressed social, economic, and political topics — evidence that documentary film can also be

a form of civic activism.

The economic situation created after the 1990s, along with the emerging democracy that
everyone interpreted as they wished, led to the golden generations stepping aside in some areas,

while the younger ones rushed forward as enthusiasts, defying everyone and everything.
Chapter | concludes with conclusions.

Chapter I1: The Influence of Documentary Film on the Formation of the Spiritual

Universe is structured into four subchapters.

Subchapter 2.1. Documentary Film — A Means of Educating Youth analyzes
documentary film from the perspective of understanding the surrounding world through audio-
visual images. Documentary films are part of the media that not only help us understand our
world but also the role we play in it, shaping us as public actors. The understanding we share
about the meaning of documentary film—built from our own experience as spectators—

changes over time due to market pressures, technical innovations, and vigorous debates.

Subchapter 2.2. Documentary Film and Educational Programs emphasizes the role of
documentaries and their inclusion in educational curricula. The fact that besides entertainment,
documentaries also have an educational role has been pointed out by other researchers. The use
of visual expression in education has increased. Non-conventional education methods are
rapidly developing today through the use of short films. Short films, by their very structure,
provide a field of study. Types of short films include fiction, documentary, experimental film,
animation, and video art. The fact that filming methods have become cheaper, with mobile
phone cameras no longer a luxury, provides the possibility for short films to be made accessible

to large masses of people. Studies show that students learn better with the help of multimedia



presentations than with verbal lectures. Students can maintain attention during verbal lectures
for 16-20 minutes per class hour, whereas the use of films attracts their attention for a longer
time. During education based on verbal lectures, students can remember 70% of what they were
taught in the first 10 minutes of the class and only 20% of what was taught in the last 10 minutes.
People can remember 50% of what they see and hear, and 80% of what they see, hear, and say.

Multimedia education is useful for students to recall more of what they have learned.

Subchapter 2.3. Integration of Documentaries into Study Programs — Challenges and
Perspectives analyzes the forms of presentation of documentary film and their messages.
Besides the advantage of multisensory learning, film succeeds in forming personal emotional
connections through identification with the protagonists. Here we can mention identity
construction: in the process of professional self-discovery, biographical documentaries are the
closest and most accessible source for observing personalities, whether a great leader, artist,

scientist, or an ordinary person with everyday concerns.

Non-narrative and non-argumentative films, focusing on experiences, images, and
showing the world in an unusual light, are considered poetic films. Koyaanisgatsi (1982) is a
famous poetic documentary, consisting mainly of slow-motion and time-lapse footage. These
films require a class of creative cognitive processes and association, where the viewer must
decode the message from the clues and references on the screen.
Films that seek to persuade or inform the audience are known as expository: usually, a narrator
guides the viewer throughout the film. The film An Inconvenient Truth (2006), directed by
Davis Guggenheim, is an expository documentary in which former presidential candidate Al

Gore explains the issue of climate change.

Observational documentaries typically do not have a narrator’s voice; instead,
interviews, music, and added sound effects predominate. Grey Gardens (1975) is an
observational documentary offering an overview of the lives of the eccentric mother and
daughter Beale. The famous film Man with a Movie Camera by Dziga Vertov is an example of

observational documentary film.

In participatory films, the filmmaker actively involves themselves in the film,
influencing and becoming part of what happens. Supersize Me (2013) is a participatory
documentary in which filmmaker Morgan Spurlock conducts a social experiment about fast
food.



Reflexive films draw attention to their own constructive nature and the fact that they are
representations of the world rather than the world itself. F for Fake is a reflexive documentary
made by Orson Welles, focusing on the art forger EImyr de Hory and the nature of authenticity.
Another category directed toward subjective experience and emotional response is the
performative film. An example of a performative documentary is I Am Not Your Negro (2016),
in which the director Raoul Peck’s personal involvement is evident in the re-examination of
James Baldwin’s unfinished manuscript. Reflection alone is not enough, and the film must be
carefully examined through historical and philosophical lenses. Although there are critiques
regarding critical reflection in the specialized literature, it tends to consider both theory and
practice—in terms of “what?, why?, and how?”—pursuing a clearly structured way to achieve
reflexivity. In an academic ecosystem where students do not always have sufficient technical

tools to apply theoretical concepts practically, a film will have a demonstrative role.

In a certain sense, films have always been about knowledge and ways of thinking, and
through their persistent investigation of non-fiction realities, documentary films have
undoubtedly embodied the most demanding and focused cinematic practices about how we see

and think about the world through sounds and images.

The term “cine-education” was popularized by the British Film Institute and was defined
as a better awareness of the variety of films offered and a deeper appreciation of the richness
of different types of cinematic experiences, which would encourage more people to fully enjoy

this major cultural element.

Subchapter 2.4. Film Festivals as a Way to Promote Documentary Films focuses on the
place and role of documentary film festivals worldwide. Documentary film remains one of the
most effective ways to increase knowledge on a large scale. Documentary films belong to the
public sphere where debated concepts and contested issues are discussed at the same time
proposals are made, perspectives are offered, and experiences are evoked, activating our social
consciousness. Documentary films stimulate those who engage passionately in debates on
pressing social issues while disappointing those who seek pleasure to escape into the imaginary
worlds of fiction. Canadian filmmaker Hamilton considers that film “becomes a community
act.” Stories of social and political engagement that inspire can serve as models for people
seeking effective action. Imagination is not a luxury but forms the basis of social and political
change. Media play an important role in the collective imagination. Knowledge of alternatives

is intrinsic to democracy, being necessary for debates and analysis—matters that people no



longer see happening in parliament. Documentary film festivals can stimulate such debates and
build bridges across perceived differences, while also promoting pedagogical strategies that
open public space for deliberation on key themes in our local, national, and global communities.

The chapter ends with conclusions.

Chapter 3: The Importance of Documentary Film in Preserving Cultural Memory is

structured into two subchapters that highlight the creative aspect of the thesis.

In Subchapter 3.1. The CRONOGRAF International Documentary Film Festival — a
Way to Promote Universal Human Values, the CRONOGRAF International Documentary Film
Festival is analyzed. To this day, it remains the only competitive documentary film festival with
international status in the Republic of Moldova. Together with a small group of young film
enthusiasts from the OWH Studio team, in 2001 we founded this festival, motivated by the
desire to promote the local scene and to create a landmark event in Moldova’s cinematic

calendar.

Within the CRONOGRAF Festival, we also considered the young audience—school
and high school students—who sometimes perceive documentary film as boring. In response,
we created a special section for them called “A Like for Documentary”, dedicated to short
documentaries aimed at teenagers. Through this new concept, launched around 2015, we aimed
to cultivate the younger generation’s taste for documentaries and offer them films on topics
close to their interests, in a short format, understandable and enjoyable to them (hence the
reference to “like” culture). I’'m happy to say this initiative took off, and that section has become

very popular among students and youth.

CRONOGRAF managed to attract young people to documentary film—a genre that was
initially not on the younger generation’s radar. Through sections dedicated to them,
accessibility, and relevant themes, we integrated them as an active audience: hundreds of high
school and university students attended screenings, voted for films in the Audience Choice
Award, and developed an affinity for this cinematic genre. Secondly, the festival influenced
young creators. As mentioned, there is already a group of Moldovan directors who practically
grew up alongside CRONOGRAF. Through workshops organized where foreign experts shared
their knowledge on how to create a documentary, we provided a training framework that did

not previously exist locally. Several graduates of these workshops later made films that were



screened or even awarded at the festival. This multiplying effect on young creativity is, |
believe, one of CRONOGRAF’s most beautiful achievements.

In Subchapter 3.2. Case Study, two films produced by the author are analyzed: Siberia
in the Bones and A Stage of Memory — 100 Years of the National Theatre in Chisindu.

Siberia in the Bones is a feature-length documentary directed by Leontina Vatamanu,
to which I had the pleasure to contribute as producer. The film addresses one of the most painful
chapters of Moldovan history—the mass deportations of Bessarabians to Siberia during the
Stalinist period. Constructed as a docudrama based on real testimonies, the documentary reveals
four specific destinies: four individuals who were children at the time of deportation. Through
these life stories, the film commemorates the 70th anniversary of the tragic events of 1949 and

honors the memory of the tens of thousands affected by Soviet repression.

The documentary A Stage of Memory — 100 Years of the National Theatre in Chisindu,
produced by OWH Studio (script and direction by Pentru Hadarca, co-scriptwriter Mariana
Onceanu, cinematography by Oleg Popescu, video editing and graphics by Radu Zaporojan,
music by Valeriu Cascaval, producer Virgiliu Margineanu) presents the centennial history of
the Mihai Eminescu National Theatre in Chisinau, from its founding in 1921 to the present day,
emphasizing the cultural and identity role of this institution. The film traces, through archival
footage and testimonies, the difficult path of the Romanian theatre in Bessarabia, surviving
wars, Soviet repression, deportations, and communist propaganda. At the same time, the
documentary has a clear educational purpose: it brings suppressed historical truths to light and
offers the younger generation a “lesson” in collective memory in an accessible and moving
form. A Stage of Memory — 100 Years of the National Theatre in Chisinau acts as a catalyst for
identity awareness among youth due to the cultural documentary’s potential to reconstruct
collective memory and develop the critical spirit of new generations. Chapter 3 concludes with

conclusions.



GENERAL CONCLUSIONS AND RECOMMENDATIONS

As a result of the research conducted within the doctoral thesis The Impact of Documentary
Film on the Formation Process of the Young Generation, the following conclusions were

reached:

1. The importance of media education in the formation process of the young generation
was established. Over the last decade, numerous projects have focused on media
education as a response to increasingly bold attempts to misinform the public through
the use of unchecked or falsified materials and evidence. Documentary films will always
pass the filter of truthfulness due to their format.

2. The analysis of the evolution of the universal documentary film demonstrated that
throughout its historical trajectory, documentary filmmakers primarily aimed to record
social phenomena, events of various kinds, and to outline the life and activity of
personalities from diverse fields, thus offering the audience a broad panorama of the
human universe for its understanding. In this context, we can state that in the audiovisual
era, documentary film has become an excellent means of complementing knowledge
about the surrounding world.

3. By analyzing the production of the “Moldova-film” studio, as well as independent
studios that emerged after the 1990s, we can conclude that the national cinematographic
heritage contains works that, if included in the educational process, would enrich
knowledge about the history, traditions, and culture of our people from the earliest
periods. [23]

4. Studying the experience of major television companies such as the BBC, which promote
didactic and instructive programs, we can adopt some formulas for stimulating the
young audience through documentary films in order to shape their spiritual horizon and
their concepts about the contemporary world and society.

5. Analyzing research in the field of documentary film, we concluded that from the very
beginning of its era, it became a tool for supplementing knowledge within the
educational process (in various geographical spaces). Today, documentary film has
become a way to facilitate knowledge acquisition (in various fields — history,
geography, physiology, economics, etc.) among students, and the integration of various

documentary film formats into curricula yields positive results.



6. Surveys conducted in various geographical regions, including the republic, demonstrate
the increased interest of students in documentary films to enrich their knowledge in
various fields. This fact should be supported by a new discipline based on audiovisual
culture.

7. It was highlighted that one way to valorize documentary film is through International
Film Festivals, which aim to present the freshest productions addressing current
contemporary issues. In this context, a special place is held by the International
Documentary Film Festival CRONOGRAF, initiated by the author of the thesis.

8. The purpose of the International Documentary Film Festival CRONOGRAF was
clarified: to familiarize the local audience with the most significant productions of
universal cinematography. To this day, CRONOGRAF remains the first and only
competitive international film festival in the Republic of Moldova. Over more than 20
years of existence, CRONOGRAF has earned a strong reputation internationally, as well
as among Moldovan filmmakers and cinephiles. All festival editions organized by OWH
Studio’s efforts have made great contributions to the country’s development of
cinematic art and film education in society. The festival has presented hundreds of
documentary films, organized dozens of premieres of local filmmakers’ films, created
special documentary programs for all age categories, held workshops, masterclasses,
roundtables, discussions, and Q&A sessions with remarkable personalities from the film
world, thus giving an impetus to the animation of film production in Moldova and
orientation towards international quality standards.

9. A significant result of the practical activities proposed in the doctoral thesis is the
documentary films Siberia in the Bones (2019) and A Stage of Memory — 100 Years of
the National Theatre in Chisinau (2022), both produced by OWH Studio, films which
highlight sequences of the nation’s history, trying to preserve its memory. The films
have been presented both domestically and abroad, receiving high acclaim at

International Documentary Film Festivals through diplomas, trophies, press articles, etc.



RECOMMENDATIONS

The results of the investigations carried out, as well as the conclusions, have led us to propose

the following recommendations:

1)

2)

3)

4)

5)

6)

7)

To review the filmography of the “Moldova-film” studio from the perspective of
documentary films that have not lost their value, in order to propose them for
viewing to preserve national memory;

To compile lists of films (considering age groups and school curricula) to be
proposed as supplements to the teaching process within history, geography, natural
sciences, literature lessons, etc.;

To introduce a subject into the high school curriculum — cine-education — which
would promote audiovisual culture among students through the most valuable works
from both universal and national cinematography;

To revisit the project “A World to See,” developed in 2016, which aims to promote
an understanding of the global processes influencing people’s lives worldwide and
to cultivate a sense of responsibility through documentary film, supplementing it
with new films;

To support audiovisual education in all schools in the republic through
meetings/lessons led by filmmakers, film critics, producers, which would allow
students to navigate the vast volume of audiovisual information;

To conduct sociological surveys to establish a current picture of interest in
documentary film among the school environment;

To continue promoting universal human values through documentary film within

the framework of the International Documentary Film Festival CRONOGRAF.
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The practical component of the work consists of the production of two feature-length

documentary films made during this study period, namely: Siberia in the Bones directed by

Leontina Vatamanu, and A Stage of Memory — 100 Years of the National Theatre in Chisindu,

directed by Petru Hadarca. Both films were produced by Virgiliu Margineanu.
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ANNOTATION

Virgiliu Mirgineanu. The Impact of Documentary Film on the Formation of the
Young Generation, PhD thesis in Arts, specialization 654.02 — Cinematographic Art,
Television and Other Audiovisual Arts (professional doctorate), Chisinau, 2025.

Abstract: The thesis presents a theoretical and practical exploration of the documentary
film as a formative tool in the education and development of young people. Structured into an
introduction, three chapters, general conclusions and recommendations, and supported by a
bibliography of 100 sources in Romanian, English, French, and Russian, the paper comprises
90 pages of core text and includes three annexes.

Keywords: cinematographic art, national film, documentary film, film language,
cinéma Vvérité, director, CRONOGRAF International Documentary Film Festival, education
through film, film theory, docudrama, reportage.

Field of Study: History and aesthetics of cinematographic art.

The aim of the thesis is to provide a theoretical foundation and practical-experimental
justification of the phenomenon of documentary film in the formation of young individuals.

Objectives of the thesis: identifying the characteristics and specific nature of the
documentary film phenomenon; outlining the stages in the evolution of the global documentary
film; arguing the role and place of documentary film in the socio-cultural life of individuals;
tracing the development of documentary film from the Lumiere Brothers' early works to the
new trends of the 21st century; identifying trends in national documentary film in terms of
themes and their relevance to understanding the world; highlighting recent documentaries
addressing current issues; proposing methods of promoting documentary film in school
environments, both at middle and high school levels.

Novelty and originality lie in developing methods for promoting documentary films
among youth, aiming to shift their interests toward authentic national historical and cultural
values. The work supports the development of habits for young people to expand their
knowledge of the world through documentary film, which offers unlimited possibilities to
convey various aspects of human life—from historical evolution to the personalities who
shaped it, and to the analysis of contemporary political, social, and cultural phenomena.

The artistic component of the thesis is exemplified primarily by the CRONOGRAF
International Documentary Film Festival, where sections dedicated to youth have been
established. These sections not only present carefully selected documentaries but also organize
discussions that help young people understand historical events and appreciate national
heritage. As examples of films aiming to preserve historical and artistic memory, the thesis
highlights the documentaries Siberia in the Bones and A Scene of Memory — 100 Years of the
National Theatre in Chisinau.

Implementation of Scientific Results. The thesis was developed at the Doctoral School
Art Studies and Culturology of the Academy of Music, Theatre and Fine Arts of the Republic
of Moldova. It was evaluated, discussed, and recommended for public defense by the members
of the Supervisory Committee and the Council of the Doctoral School. The main directions of
the research were reflected in 6 publications, including 4 in journals listed in the National
Register of Specialized Journals, 2 in the proceedings of national/international conferences, 3



abstracts of scientific communications, and 4 presentations delivered at national and
international scientific conferences.

ADNOTARE

Margineanu Virgiliu. Impactul filmului documentar asupra procesului de formare
a tinerilor. Teza de doctor in arte, specialitatea 654.02 — Arta cinematografica, televiziune si
alte arte audiovizuale (doctorat profesional). Chisindu, 2025.

Structura tezei: introducere, 3 capitole, concluzii generale si recomandari, bibliografia
alcdtuitd din 100 de titluri (in limbile romana, engleza, franceza, rusd), 3 anexe, 90 pagini text
de baza.

Cuvintele-cheie: arta cinematografica, film national, film documentar, limbaj filmic,
,»cine-verite”, regizor, Festivalul International de Film Documentar ,, CRONOGRAF”, educatie
prin film, teoria filmului, docudrama, reportaj.

Domeniul de studiu: Istoria si estetica artei cinematografice.

Scopul tezei consta in fundamentarea teoretica si demonstrarea experimental-practica a

fenomenului filmului documentar in formarea tinereii generatii, precum si realizarea unor
productii in contextul pastrarii memoriei istorice.

Obiectivele tezei: determinarea importantei educatiei mediatice in procesul de formare
a tinerei generatii; argumentarea rolului filmului documentar in Inregistrarea proceselor social-
politice, economice si culturale, incepand cu peliculele Fratilor Lumiere si finalizand cu
documentarul din primele decenii ale secolului XXI; stabilirea tendintelor in filmul documentar
national din perspectiva tematicii in contextul cunoasterii lumii; punerea in valoare a filmului
documentar ca modalitate de formare a spiritului tinerei generatii prin integrarea lui in procesul
educational; contributia filmului documentar in completarea cunostintelor la elevii din mediu
gimnazial si liceal; analiza Festivalului International de film Documentar CRONOGRAF din
perspectiva implicdrii tinerei generatii; elucidarea istoriei neamului prin filmele documentare
Siberia din oase si O scena a memoriei.

Noutatea si originalitatea stiintifica a tezei rezidd in cercetarea impactului filmului
documentar asupra procesului de formare a tinerii generatii, a interdependentei cunoasterii

lumii de anturajul audiovizual contemporan.

Noutatea si originalitatea conceptului artistic constd in elaborarea unor formule de
promovare a filmului documentar in mediul tineretului in vederea schimbarii interesului,
indreptandu-lI in albia unor valori autentice, istorico-culturale autohtone, formarii unor
deprinderi de-asi completa cunostintele despre lumea inconjuratoare si prin filmul documentar,
incepand de la evolutia istorica si terminand cu personalitatile care au creat-o, pana la analiza
fenomenelor politice, sociale si culturale ale contemporaneitatii.



Componenta artistica a tezei este reprezentata, in primul rand, de Festivalul International
de Film Documentar ,,CRONOGRAF”, unde au fost initiate sectii dedicate tinerilor, in cadrul
carora nu doar se vizioneazd documentare alese, ci si se organizeazd discutii pe marginea lor,
fapt ce-i ajuta la intelegerea evenimentelor istorice, cunoasterea patrimoniului national. Ca
model de filme care isi propun sd pastreze memoria istorica si artisticd sunt documentarele
Siberia din oase si O scenda a memoriei — 100 de ani de Teatru National la Chisindu.

Implementarea rezultatelor stiintifice. Teza a fost realizatd la Scoala Doctorala
Studiul artelor si Culturologie a Academiei de Muzica, Teatru si Arte Plastice din Republica
Moldova. A fost evaluata, discutatd si recomandatd pentru sustinere de membrii Comisiei de
indrumare si de Consiliul Scolii doctorale. Directiille fundamentale ale cercetarii au fost
reflectate in 6 publicatii dintre care 4 in reviste din Registrul National al revistelor de profil, 2
in culegerile conferintelor nationale/internationale, 3 rezumate ale comunicarilor stiintifice,
precum si in 4 comunicari prezentate la conferinte stiintifice nationale si internationale.

AHHOTAIIUA

Bupruimy MapxuHeany. BiausiHMe JOKYMEHTAJbLHOIO KHHO Ha pa3BUTHE
MoJioe:ku. Jluccepraiys Ha COMCKAaHHUE CTENEHU MPOECCHOHANIBHOIO JOKTOpa B 00JaCTH
UCKYCCTB, crnenuanbHocTh 654.02 — Kunemarorpadudeckoe HMCKYCCTBO, TEJIEBHACHUE U
JIpyrue ayauoBu3yainbHble ncKyccTBa. Kumunués, 2025.

AnHoTamus: Jluccepranusi MpeACTaBIsET COOOM TEOPETUYECKOE W TPAKTHYECKOE
UCCIIEIOBAaHUE JOKYMEHTAJIBHOTO KHHO Kak (OpMHUPYIOLIEro HHCTPYMEHTa B Ipoliecce
BOCITUTAHUS U pa3BUTHsI MOJIoIexkH. PaboTa cocTouT U3 BBeIeHUs, TPEX TJ1aB, OOIINX BBIBOJIOB
U pEeKOMEHJAINH, a Takke BKitodaeT ouodmuorpaduro u3 100 UCTOYHMKOB HAa PYMBIHCKOM,
aHTIUHCKOM, (PPaHITy3CKOM U PYCCKOM si3bIkaX. OCHOBHOM TEKCT AUCCepTaluu coctapiser 90
CTPAHMI] U COITPOBOKIAETCS TPEMS TPHIIOKEHUSIMU.

KiloueBble ciaoBa: KuHemaTorpapuueckoe HCKYCCTBO, HAalMOHAJIBHOE KHUHO,
JTOKYMEHTAJIBHBIM (HIIbM, S3BIK KHHO, CHHeMa BepuTe (cinéma vérité), pexuccep,
Mexnaynapoansiii ¢ectuBainb nokymeHtanibHOro kuHo CRONOGRAF, ob6pazoBanue depes
KHHO, TEOPHs KHHO, IOKyApamMa, pernopTax.

O0JacTh HCCJIEIOBAHMS: UCTOPHS U ICTETUKA KHHEMATOTpahuyeckoro UCKyCcCTBa.

Lenap auccepranMm — MPEAOCTaBUTh TEOPETHUYECKOE OOOCHOBAaHHWE U MPAKTHKO-
SKCIEPUMEHTAJIbHOE MOATBEPXKJIeHUE (PEHOMEHA MOKYMEHTaJIbHOIO KMHO B (POPMHUPOBAHUU
JIMYHOCTH MOJIOJIBIX JIFOJIEH.

3agauum  JauccepTauMU:  BBIIBUTH OcCOoOeHHOCTH U crneuuduky ¢eHoMeHa
JOKYMEHTAIBHOTO KMHO; 0003HAYUTh 3TAMbl IBOJIOIUN MHUPOBOTO JIOKYMEHTAIHHOTO KHHO;
apryMEHTUPOBaTh pPOJb M MECTO JOKYMEHTAIBHOTO KHHO B COLIMOKYJIBTYPHOM KH3HU
JTUYHOCTH; MPOCIIEUTh PA3BUTHE JOKYMEHTAILHOTO KHHO OT MEPBLIX paboT Opatbes JltoMbep
110 HOBBIX TeHJieHIni X XI BeKa; BBIIBUTh TEHJACHIIMH B HALIMOHATBHOM JOKYMEHTAIIbHOM KHHO
[0 TEMAaTUKE M MX 3HAYEHWIO U MOHMMAaHHUS OKPYKAOUIEro MHUPA; BBIIEIUTh HOBEHIINE
JOKYMEHTaNbHbIE (DUIBMBI, 3aTparvBaloIIde aKTyalbHbIE TPOOIEMBbI COBPEMEHHOCTH;
MPEAJIOKUTh METOJIbI MPOJBMKEHHS JTOKYMEHTAIBHOTO KHHO B IIKOJBHOW Cpelie — Kak B
CpPEIHEN, TaK U B CTapLIEH LIKOJIE.



Hayuynasit HOBM3HAa M OPUTHHAJBLHOCTH PA00THI 3aKJIIOYAIOTCS B pa3pabOTKE METO0B
IIPOJIBWKEHUS JOKYMEHTAJIIBHOIO KHMHO CpEAM MOJIOAEXKH, C LENbI IEPEOPUEHTALUN HX
MHTEPECOB Ha IMOJJIMHHBIC HALMOHAJIbHBIE HCTOPHYECKUE U KYJIbTYpHbIC IIEHHOCTH. Pabora
CrocoOCTBYeT (POPMUPOBAHUIO Y MOJIOABIX JIOJACH YCTOWYUBOM NMPUBBIYKH K PACIIHPEHHIO
MHUPOBO33PEHUS  IMOCPEICTBOM  JIOKYMEHTAJbHOTO  KHHO, KOTOpPO€  IPEJOCTaBIIsET
HEOrpaHUYEHHbIE BO3MOKHOCTH B IIEpelaue Pa3INYHbIX aCIIEKTOB YEJIOBEUECKOM KU3HU — OT
MCTOPHYECKOW SBOJIIOIMH JI0 JIMYHOCTEH, €€ (popMUpPOBABIINX, U JIO0 aHAJIN3a COBPEMEHHBIX
MOJINTUYECKUX, COLIMATIBHBIX U KYJIbTYPHBIX SIBICHUU.

XynoxecTBeHHasi COCTABJSIOIIAS JMCCePTAMM Haubosee SPKO IMpeacTaBiIeHa
MexnyHapoanbiM — ¢dectuBaiem jgokymeHtaabHoro kuHo CRONOGRAF, rae Obuin
YUPEXKJIEHBI CIEIUATIbHBIE CEKIIMU JUISI MOJIOJEXU. DTH CEKIIMH HE TOJIBKO JIEMOHCTPUPYIOT
OTOOpaHHbIE JOKyMEHTalbHble (UIBMBI, HO ¥ OPraHU3YIOT OOCYXKJEHHUsS, MOMOTAIOUIHe
MOJIOJIBIM JIFO/ISIM JIy4Ill€ TOHSITh HCTOPUYECKUE COOBITHS U LIEHUTh HAIlMOHAIbHOE HacleaNe.

B kauectBe mpumepoB (MIBMOB, HAalpaBJIE€HHBIX HAa COXpaHEHUE HCTOPUUYECKON U
XYI0KECTBEHHOM MaMsITH, B paboTe BBIACIAIOTCSA TOKYMEHTaIbHbIE JeHThl Cubupsb 6 Kocmsx
u Cyena namsamu.

BHenpenue HayuyHbIX pe3yabTaroB. Jlucceprauus Oblla TOJArOTOBJIEHA B
JIOKTOpaHTCKOM IIIKOJIE 110 UCKYCCTBOBEIEHUIO U KYJIBbTYPOJIOTUU AKaJeMHUH MY3bIKH, TeaTpa
1 n300pa3uTenbHbIX HcKyccTB Pecnyonuku MonnoBa. Paborta Oblia oneHeHa, oOCcyxieHa U
PEKOMEH/I0BaHa K IMyOJINYHOM 3alllUTe WIEHaMH Hay4HOTO pyKoBozsuiero komurera 1 Coera
JOKTOPAHTCKOW IIKOJIbl. OCHOBHBIE HAaNpaBJIEHUsl HUCCIENIOBaHHUA ObUIM OTpakeHbl B 6
NyOJIMKausaX, U3 KOTOPbIX 4 pa3MelIeHbl B XKypHajax, BXoadmux B HanuoHansHbIN peecTp
CMELUAIN3UPOBAHHBIX W3JaHUH, 2 — B COOpPHMKAaX MAaTepUAIOB HAIMOHAIBHBIX H
MEXJIyHapOAHbIX KOH(PEPEHIIUH, TaKKe ObUIO NMPECTaBICHO 3 Te3Kca HAyYHBIX JOKJIAZ0B U 4
Hay4HbI€ [IPE3CHTALMU Ha HALIMOHAJIBHBIX U MEXAYHAPOJHBIX KOH(PEPEHIIMSIX.
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