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CONCEPTUAL LANDMARKS OF THE RESEARCH

The actuality and importance of the research topic. Conceptual
analysis of language is one of the most popular directions of development
in contemporary linguistics. Considering concepts as dynamic mental constructs
resulting from the complex individual psycho-social activity, connected
to the matrix of the collective worldview, makes it necessary to go beyond
the linguistic level of studying language phenomena. Implications of a logical,
psychological, philosophical, sociological, culturological, etc. nature become
necessary to elucidate the laws and principles of construction and completion
of the semantic space of natural languages. The inter- and transdisciplinary
approach is in line with the current trend of promoting integrative science.

The research aiming to delimit, analyse and interpret the concept
of virtue taken separately is interesting both in terms of the methodology
for determining and locating the concerned unit within the global conceptual
sphere, and in relation to ethical-moral and socio-ideological concerns for
establishing reasoned benchmarks that would define an adequate and
appropriate axiological framework. Referring to a French literary corpus,
the study in question attempts to discern the characteristic signs of a refracted
national translation of the chosen concept, and while making reference to
the 20™ century period we search to verify the validity and durability of virtue
as an apparently anachronistic concept in relation to modern discourses derived
from the socio-political and intellectual reality of the century under
consideration.

The aim of the research lies in determining and examining the potential
content of the "abstract™ concept of virtue, as well as the linguistic forms of its
manifestation in selected literary contexts representative of the evolution
of ideas in French society in the last century. The evolution of the society's
system of values and aspirations is undeniably reflected in the configuration
of the contours of the conceptual sphere of the unit of virtue (vertu in French).
And if vertu itself is not among the most actively used elements in the current
French lexicon, having become a cliché of obsolete utopian moral ideals, it
is only natural to question the actuality of the content of the conceptual
sphere associated with this unit and the alternative ways of expressing it.

The stated assumptions are reflected in the following objectives
of the research:

- to delimit and specify the theoretical bases of the project of integrated
analysis of the concept of virtue in relation to structural, functional and typological
criteria, applicable from different scientific perspectives;
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- to investigate the concept of virtue in relation to certain extra-
language factors that have influenced, diachronically, the process of shaping
and crystallisation of this cognitive-cultural unit in the French collective
worldview;

- to define and describe, from an etymological, lexical and semasiological
point of view, the core element in the conceptual field of the macro-unit
vertu, indicating its presumed semantic variations and highlighting its
potential functional flexibility;

- to inventory and systematise the peripheral micro-units, related
to the central semantic element of the vertu conceptual field, determining the
type of semantic relations underlying the association and integration of these
micro-units in the generic field;

- to establish the philosophical-ideological paradigms and the social,
political and cultural contexts in relation to which the concept of virtue
emerges in different avatars, by means of various linguistic units and under
different logical pretexts, in works of literature that are representative of the
directions of intellectual development specific to 20th century France;

- to highlight the regularities of socially determined dynamics in
terms of the choice, combination and adaptation to certain trends of "linguistic
fashion" of the means of literary-artistic expression of the concept of virtue
and its immediate derivatives.

The basic hypothesis debated in the research is based on the idea
that virtue lies in the centre of some primordial and inevitable psychological
questions that are fundamental for finding mechanisms of moral-spiritual
life regulation in any objective socio-ideological conjuncture. The fact that
20th-century French artistic texts do not abound in recurrences of vertu to
the same extent as those of the 17"-18" centuries does not necessarily mean
that the concept in question has been removed from the list of metaphysical
and utilitarian concerns of thinkers. Although modern trends towards the
emancipation of consciousness and the demystification of the principles of
human existence promote individualistic and immediately profitable values,
the inventory of universal human desires will always include reasonable
behaviour and good deeds.

Thus, a series of theses to be confirmed derives from the hypothesis
above:

- the ways of expressing a basic universal "abstract" concept can be
diversified and adapted to certain historically determined communicative
demands or needs;
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- the sum of contextual valences compatible with the immutable
semantic core of the concept of virtue expands as the perception of its
central notion is liberalized;

- artistic texts, being temporally anchored in a defined socio-historical
context, can provide a credible and eloquent study sample for identifying
and interpreting the forms of updating elements of the conceptual space
related to virtue.

Research methodology. In order to elucidate as comprehensively
as possible the specifics of the concept on which our research is focused,
we have used the method of description, etymological analysis, decompaosition
into immediate constituents, interpretative analysis, with the application of
some procedures of the structural-semantic method. Starting from the contrastive
analysis of a series of varied definitions of the concept as such, the aim was
to use the synthesis method to identify the key points of understanding and
discrimination of the concept of virtue. The structural models proposed by
Tatiana Solonchak, Svetlana Pesina, Claude Gruaz and Yurii Stepanov were
applied to the componential analysis of the latter. In order to highlight the
interaction of the vertu conceptual macrounit with both subordinate
microunits (hyponyms) and its horizontally associated elements within
semantic synonymy networks, data analysis was carried out on the CRISCO
Electronic Dictionary of Synonyms, developed within the framework of the
Interlinguistic Research Laboratory on Meaning in Context of the University
of Caen, Normandy. Operating on the basis of SEO audit principles, this
dictionary allows the analysis of the polysemantic potential of the concept
vertu on the basis of its synonymic series, arranged in the order of their
semantic proximity score in relation to the subject-unit.

To a lesser extent, guantitative calculation, critical commentary,
diachronic and synchronic exploration have been used. The texts in the
research corpus, presented in Chapter 111, were analysed and commented on
from a linguistic-culturological point of view, working with data from
philosophy, psychology, sociology, ethics, linguistics and literary science.

The corpus of the work. The research has been projected on a
concrete literary corpus, namely the French literature of the 20" century. In
practical terms, the study began with a detailed analysis of a large humber
of texts belonging to different artistic genres (about 69 literary texts
consulted in accordance with pre-established criteria of prior identification),
in order to select the most consistent and dense in terms of the presence of
certain features of the concept of virtue, expressed both explicitly and
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implicitly, i.e. those with the widest possible variety of hyponyms materialised
in different forms (14 literary texts included in the corpus of the research),
so that the elements of the conceptual field under investigation can be
identified and analysed not only separately, but also in mutual, systemic and
contextual interaction.

The scientific novelty and originality of the dissertation: considering
together the two components of the subject of the study (virtue and the 20th
century) seems oxymoronic at first sight. This approach imposes a detachment
from the usual perception of the considered lexeme and directs the study
towards the detection of general means and techniques of adjustment and
practical reactualization of universal concepts that are necessarily present at
any stage of the evolution of human civilization. At the same time, by
extending the spectrum of analysis paradigms of the concept of virtue
beyond the traditional moral-philosophical framework, new directions of
research are crystallised, for example, in the context of gender studies, SEO
(Search Engine Optimization) technologies, fashion or trend phenomena in
language, etc.

The important scientific problem solved in the field of investigation
consists in disambiguating the linguistic components and the cognitive-
representative coordinates of virtue, as a defining element of the general-
human axiological system, but also as an exponent of the French collective
worldview, in particular from a historical perspective and in relation to the
20™ century period.

The theoretical significance of the work. Taking into account the
specificity of the non-figurative and immaterial concept of virtue, the
theorization of concrete aspects related to its definition, the establishment of
the apparent and effective limits of its semantic-functional field, the
identification and ordering of the linguistic components of the conceptual
sphere derived from the central concept, the modelling of the structural
diagram and the delimitation of its notional, figurative and value sides,
ensures overcoming approximations and inaccuracies in the adequate
fixation, understanding and configuration of the given concept, at different
stages and in different contexts of the moral-spiritual edification of the
personality.

The applicative value of the work lies in the possibility of
applying the outlined model of decomposition and stepwise analysis of the
abstract concept of virtue in the study of any similar psycho-referential
structures. The considerations in the practical part of the thesis open up new
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perspectives for interpreting the contemporary French writers’ reflections and
artistic messages in relation to the ontological concern of existential moral
rectitude and spiritual integrity. The plurality of forms of direct or allusive
expression of the facets of the universal concept of virtue, as well as
examples demonstrating its validity and flexibility in relation to the
aspirations of the modern individual, can be exploited within the framework of
specialised thematic modules of moral and axiological education.

The scientific results obtained within the research on the subject of
the thesis are reflected in 11 publications, including a monograph, 6 articles
in category B journals and 4 articles in the collections of conference materials
and other scientific events.

Structure of the dissertation. The dissertation consists of: an
introduction, three basic chapters, general conclusions and recommendations,
a bibliography consisting of 108 titles, a list of consulted literary works (55
titles), a list of literary works included in the contents of the research (14
titles), 4 tables, 9 figures, 4 appendices.

Keywords: concept, virtue, worldview, linguistic image of reality,
conceptual sphere, semantic core, semantic periphery, mental representation,
conceptual continuity, semantic space, value, axiological landmark,
conceptual macro-unit, conceptual micro-unit, historical dynamics of the
concept.

CONTENTS OF THE DISSERTATION

The Introduction presents essential information on the topicality
and importance of the research topic. It announces the basic hypothesis, the
aim and objectives of the thesis, the research methodology, as well as the
main ideas developed and discussed in the three main chapters. At the end
of this section, the theoretical significance and applicative value of the work
are argued.

Chapter I, "Theoretical reflections on the concept as such and on
its basic characteristics”, sums up the results of a theoretical-scientific
incursion into a variety of specialty literature sources, in order to present a
dialectical overview of the problem of defining the concept, delimiting it
from similar structures (such as the notion or the term), analysing the
relevant models of schematic representation of the concept structure and
reviewing the criteria and principles of classifying different concepts. The
synthesis, comparison and critical systematization of the various views,
extracted from the existing lexicographic definitions and studies, prove our
intention to order the reflections and judgments on issues related to the
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essence of concepts, meant to serve as theoretical support of the assertions
examined and discussed in the following chapters of the research.

In identifying a proper perspective of a structural and functional
approach to the concept, we also referred, in the first chapter, to the problem of
concept genesis, recalling the hypotheses of the main corresponding
scientifically argued theories. We have traced the essential lines relating the
concept to the individual worldview, to the collective worldview and to the
linguistic picture of the world. We have reflected on the idea of the
perenniality and durability of concepts, as well as the possibility of irreversible
disappearance of a concept. In order to demarcate various methods of
examining the concept as an intermediary element between the sphere of
mental representations and language, we have used thesaurus-type explanatory
dictionaries in order to return, later, to the mechanisms of data translation
processes from the cognitive-conceptual to the expressive-glottic plan. The
assertion demonstrated in this theoretical chapter is that the complex
content space of any language consists of a multitude of multi-layered and
dynamic concepts, which are in a continuous interaction, but nevertheless
each of them follows its own psycho-social evolution.

Attempts to explain the ontology, organisation and functional
features of concepts have been numerous and varied. The promoters of
philosophical conceptualism (e.g. Pierre Abelard) developed the philosophical
theory that concepts (general and abstract ideas about reality) are equivalent
neither to reality itself nor to its nominal signified. To study concepts
implies therefore distinguishing the ontological from the gnoseological
reality, the plan of content from that of expression, the individual perspective
from the collective one, etc.

More recent attempts to delineate the essence of the results of
human cognitive activity lead to the idea that at the basis of our vision of
the surrounding reality there is a primary global image/picture, which
constitutes the so-called worldview or representation of reality (Russian:
kaptuHa Mupa, English: worldview, French: imaginaire). Being part of a
more or less homogeneous social community, interacting with a relatively
uniform environment, each individual has access to a collective or supra-
individual view of the world, which can be both direct and mediated. The
cognitive picture of the world is translated into the corresponding linguistic
picture, made up of the totality of a nation's representations of reality at a
given stage of its development, fixed in language units and forming an
integral semantic space. Between the two types of worldview (the conceptual
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and the linguistic), there cannot be a perfect equivalence because the
conceptual view is reflected in the language view through the mediation of
language signs, into which the data of cognition are converted, sometimes
incompletely.

The ideal nature of the concept, identified with an elementary form
of thought, a mental symbol, a structural unit of knowledge and of the
conceptual view of the world, is unanimously accepted. However, it is quite
complicated to provide an unambiguously comprehensible definition of the
concept. Attempts to provide an exhaustive explanation of the phenomenon
in question border various epistemological domains.

From a philosophical perspective, the concept can be seen as an
obligatory stage of knowledge of any object, a precondition for making the
senses and intuitions effective (Kaut 1994, p. 71) or as a mental image of a
fragment of reality that expresses its essence and substitutes its objective
definition (Abelard, apud King, Arlig 2004, p. 4). In particular, linguistics is
concerned with lexical concepts, which are mental representations that
serve to categorize reality, capable of being nominalized, and thus externalized
through language units (Bexxoumkas 2001, p. 23). In terms of psychology,
concept should be understood as a unit of mental or psychic resources our
consciousness is endowed with; a content-operational unit of memory, of
the mental lexicon, of the conceptual system and what we call lingua
mentalis, the whole conceptual image of the world reflected in the human
psyche (KybpsikoBa 1996, p. 90). Culturology completes the series of
definitions of the concept, calling it "the coagulation of the cultural environment
in the human consciousness" (CtemanoB 1997, p. 40), which guarantees the
stability and continuity of the spiritual culture of an ethnic group (ApytionoBa
1993, p. 3).

Synthesizing the multiple approaches evoked in our research, we
argue that the concept should be considered as a complex component of the
cognitive worldview, reflecting directly or indirectly perceptible and intelligible
features of a portion of the general state of actually existing facts, that are
materially or immaterially observable. We will consider the possibility of
analysing the concept both at the individual level (within the individual
cognitive or artistic worldview) and at the supra-individual level (within the
collective worldview). The concept results from the conscious effort of the
thinking human being to comprehend with reason the objects and phenomena
of the objective reality in which his/her existence takes place, and to assign
relevant virtual labels to them. Operational concepts are fixed and expressed
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by units of language. We support the idea that the semantic filling of the
concept, as well as its potential for linguistic emergence, are proportional to
the diversity of cultural experience, as well as to the degree of intellectual
development and communicative practice of each individual.

The clues in the definitions of the concept are not always sufficient
to differentiate it from some borderline notions with which it risks to be
confused in various contexts. For this reason, it is appropriate to make a
clear distinction between concept and notion (the latter being contentally
inferior to the concept and lacking value, symbolic, functional features,
etc.), term (linguistic unit, the result of naming a concept), meaning (the
communicatively relevant part of a concept), frame (mental scheme facilitating
the understanding of conceptual structures), etc.

The core-periphery model is one of the most scientifically relevant
attempts to represent concept structure. According to this model, the
concept consists of a core or "conceptual focus” (Solonchak et alii 2015, p.
356) and some peripheral layers, which gravitate around the core. The core
is characterized by the highest degree of sensory and imagistic concreteness,
and is firmly fixed in social consciousness. The concentric peripheral
layers, relatively equidistant, are made up of semes derived from and
related to the nucleus, but whose degree of concreteness and suggestibility
in relation to the nucleus is decreasing as we move away from the semantic
centre.

Taking into account the great diversity and complexity of concepts, the
possibility to classify them on the basis of certain logical, psychological,
linguistic, etc. principles gains special importance. Applying some of these
principles to the concept of virtue, which is the focus of our research, we
conclude that it is an (a) "abstract" concept that cannot be directly erceived
by means of the senses, being generated as a result of complex cognitive
operations; (b) general, and not unitary; (c) non-inventoriable (the elements of
its semantic extension cannot be counted); (d) basic, i.e. present in all
languages; (e) spiritual or psychic in nature; (f) nominal and hyperonymic
or superordinate, because it develops a vast network of concepts derived
from or related to it.

Within the general conceptual sphere, which is extremely large and
heterogeneous, concepts are organised in a more or less ordered network, in
which conventionally determined zones can be demarcated according to
certain principles derived from the criteria for classifying concepts. The
schematic analysis of the composition of these zones can be done horizontally
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or vertically. Horizontally, it will be possible to establish logical, functional,
thematic, etc. relationships between separate concepts or classes of corresponding
or interdependent concepts. On the vertical plane, sequences of complementary
concepts can be arranged in a hierarchical order on the basis of relationships
of inclusion, subordination, derivation or ramification, an operation which
facilitates the synthesis and systematisation of the incommensurable totality
of concepts in a continuous process of reconfiguration and rearrangement.

Chapter 11, "Structural, typological and evolutionary peculiarities
of the concept of virtue in French", proposes a multi-directional analysis of
the defining features of the concept in question. By structuring the research
in several coherent stages, the aim is to present the defining features of the
concept of virtue itself, to define the semantic core of the vertu unit, around
which a more or less homogeneous conceptual sphere is built, to analyse the
definitions of the concept studied from the perspective of various fields of
knowledge and human activity, and to place the hyper-unit vertu in a
network of hypo-units that are effectively related to it.

The study of virtue as an axiological category, but also as an ethical
principle, a religious imperative or a fundamental element of education and
personal development, etc., has a rich history from antiquity to present days
and can only be conceived from an interdisciplinary point of view. The
multilevel study of virtue consists in the theoretical faceting of the value
construct in gquestion from several standpoints: Philosophically - discussing
the most influential globalist conceptual models (e.g. Aristotelian-inspired);
Psychologically - framing the analysis of virtue in the field of such notions
as personality, character, cognition and reflection; Sociologically - debating
the latency and the general but dynamic character of virtue in the context of
society's symbolic universe; Ethically - establishing the relevance and
conditionality of the normative or prescriptive character of virtue principles, etc.

The fragment of reality in which virtue is summed up belongs to the
metaphysical dimension of existence. The idea or mental image that a
human is capable of forming of the actual state of affairs known as virtue is
univocal only at the primary level of forming the semantic intension of the
notion: virtue is something that does good, something that creates value.
Subsequently, however, this structure diversifies and interferes with practically
all known positive traits, constituting a hypernym of them. In the semantic
extension of virtue, we include qualities and attributes relating to diverse
aspects of human's intellectual, moral and, to some extent, physical activity.

An etymological survey of the lexical unit vertu reveals that the
noun in question comes from classical Latin, where virtus meant everything
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that expressed virile strength (derived from vir - "man") (Dauzat 1954, p.
748). Masculine qualities and merits, such as courage, physical strength,
moral energy, etc., fell under this generic notion. The term vir encompassed all
the traits that made up male vigour as opposed to the image of women,
which was clearly different from that of men.

The direct correlation between vertu and homme, virilité, pouvoir
can be found in numerous dictionaries, such as Dictionnaire Littré, Dictionnaire
du Centre National de Ressources Textuelles et Lexicales, Dictionnaire
etymologique de la langue frangaise by Adolphe Mazure, Dictionnaire
etymologique de la langue francaise by Léon Clédat, etc., which give
details of the origin of the unit vertu.

The analysis of the definitions proposed by dictionaries (explanatory,
encyclopaedic) takes into account both the metaphorical compatibility of
the vertu unit and its stylistic flexibility. It is interesting that the meaning of
ph¥sical force and vigour of the glosseme vertu is preserved until the 16"-
18" centuries, known in the history of the language as Classical French,
whereas in modern French (from the 18™ century to the present), this meaning
has completely disappeared. The ethical-spiritual value of vertu started to
increase from the 17" century onwards. The aspect of moral force, "habit of
mind, which leads us to do good and avoid evil" (Dictionnaire de I'Académie
Francaise, 3° édition) becomes dominant in the lexicographical definitions
of vertu after 1700, a situation which is also valid for many modern
dictionaries.

From the viewpoint of the history of ideas and socio-cultural
history, the 18" and early 19" centuries were strongly marked by the search for
moral perfection, and the notion of virtue was omnipresent resonating
clearly in political speeches, pedagogical treatises, religious sermons and
literary works of the Age of Enlightenment. Voltaire, Rousseau, Diderot
and many others recognized the importance and necessity of understanding,
cultivating and promoting virtue as a primary social value, each coming up
with their own definition of this unit and highlighting certain of its
fundamental characteristics.

In most of the definitions found in classical French dictionaries
from the 18" century onwards, virtue is a moral benchmark which is also
compatible with human's sensitive nature. Antoine-Frangois Prévost, for
example, is among the authors who refer to this sensitive dimension of
virtue in their definitions, arguing that virtue is the habit of loving and
doing good (Prévost 1788, p. 637). Voltaire, in the Dictionnaire philosophique
portatif, defines virtue as "doing good to one's neighbour" (in fr. "Qu'est-ce
que vertu? Bienfaisance envers le prochain" (Voltaire 1764, p. 342),
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highlighting social utility as a criterion for validating virtue. In Diderot and
D'Alembert's grand Encyplopédie, the article devoted to vertu spans 10
pages (volume 17, pp. 176-185) and is built around the central idea that
what we call virtue is something abstract, vague and, as a consequence,
very arbitrary.

The examination of the explanatory definitions of the lexical unit
vertu in contemporary dictionaries was carried out in order to highlight
significant 20" century specificities in relation to the predecessor variants
of explanations of the same glosseme. Generally speaking, practically all
the dictionaries consulted (Dictionnaire de I'Académie Francaise 8e edition,
Larousse Classique, Petit Robert) present virtue as a constant inclination to
do good and avoid evil. No semes of physical strength, vigour or manly
power figure among the secondary or derived meanings.

Based on the definitions discussed, virtue, in the 20" century, is to
be understood as a predilection of the soul or an inner attraction towards
what is good and right, a tendency to avoid what is manifestly evil both in
relation to oneself and on a supra-individual level, which manifests itself in
concrete actions and attitudes. Both from the flexible, somewnhat equivocal and
fairly comprehensive definition and from the examples of typical current
patterns of phrases or sentences quoted after the explanations, the hyperonymic
character of the vertu glosseme is deduced, as it can name a very wide
spectrum of character traits, behavioural peculiarities or concrete personal
qualities subordinating to the same generic regent definition.

In order to recall the plurality of possible approaches to the multi-
aspectual content of the concept under investigation, but also to agree on
most of the particular elements that are part of its logical extension, we
have resorted to evoking some of the most significant classifications of
virtues. The possibility of dividing virtues into categories fixed according to
certain conventional criteria determined by pragmatic needs can be found in
important philosophical, ethical, religious, political and didactic works,
from Avristotle to Benjamin Franklin. The various known classifications of
virtues reflect certain fundamental value reference points between which the
course of a happy, morally compliant, socially useful and psychologically
comforting human life was supposed to unfold.

Thus, one of the earliest dichotomous classifications of virtues was
made by Aristotle, who distinguished moral (ethical) virtues and intellectual
(dianoetic) virtues (Aristote 2014, p. 38). The most frequently mentioned
classification of virtues, which serves as a reference in most of their systematic
delineations, is the Christian septenary, composed of three theological
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virtues (faith, hope and love) and four cardinal virtues (wisdom, justice,
temperance, courage) (Cosnet 2015, p. 22).

Among the recent classifications of virtues, which are based on
psycho-didactic criteria, it is worth mentioning the list compiled by Benjamin
Franklin, who developed his own system of rules for self-improvement and
achieving success. This list consists of thirteen virtues, namely: temperance,
silence, order, resolution, frugality, industry, sincerity, justice, moderation,
cleanliness, tranquility, chastity and humility (®paukmun 2016, p. 85). The
author does not arrange hierarchically virtues in his list, being convinced
that the attainment of moral perfection requires the mastery of all thirteen
selected virtues, one by one or in combinations.

In modern psychology, an interesting attempt to classify the virtues
has been undertaken by Christopher Peterson and Martin Seligman. These
two researchers, promoters of positive psychology, propose the identification
of six classes of virtues, encompassing a total of twenty-eight traits or
character strengths, which can eventually be attributed to all people, regardless
of their socio-cultural background. This catalogue of virtues includes: (1)
wisdom and intelligence (with traits such as creativity, curiosity, innovation,
enjoyment of learning, etc.); (2) courage (bravery, integrity, persistence,
etc.); (3) good character (courage, integrity, persistence, etc.); (4) good
character (courage, integrity, persistence, etc.); (3) humanity (love, kindness,
social intelligence); (4) justice (good citizenship qualities, honesty, leadership);
(5) temperance (mercy, humility, prudence, self-control); (6) transcendence
(appreciation of beauty, gratitude, hope, humour, spirituality) (Peterson,
Seligman 2004, pp. 56-57).

Gender can also serve as a criterion for a conventional classification of
virtues. According to this criterion, we distinguish between masculine and
feminine virtues. Inherited from ancient thinkers, masculine virtues are
mainly built around strength, temerity, boldness, vigour, fearlessness, endurance,
etc., while the feminine paradigm of virtue often includes chastity, modesty,
docility and piety. From a historical perspective, we have every right to
speak of ancient or pagan virtue, medieval or evangelical virtue, Renaissance
or chivalric virtue, Enlightenment or sensitive virtue, modern or rebellious
virtue and contemporary or extrapolated virtue.

Following the analysis of possible definitions and typological
classifications of what constitutes the delimited essence of the concept of
virtue, we arrive at the need to identify its composition and describe the
elements that go into its structure. The structural micro-system of the
concept is most often projected as a field. Empirically, it is only possible to
model the structure of a concept on the basis of lexical units covering the
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common field of meaning specific to the given concept. The totality of
these lexical elements, anchored in the same semantic location, constitutes a
conceptual complex, a conceptual block or a conceptual sphere (Moscal
2013, p. 92).

The content germ around which the semantic field corresponding to
the concept of virtue is outlined and that generates the constellation of
forms and meanings associated with the centre of this system, must be
sought in the etymon virtus, cited by most etymological dictionaries as the
origin element of the French glosseme vertu. It builds a certain receptacle
on which new derived meanings will be superimposed, forming a cluster of
content. The components of this cluster will be interrelated at the level of
elementary semantic features, manifested by synonymy, hyperonymy,
endocentric series, lexical families, etc.

At a first level of onomasiological proximity to the central notion of
the vertu conceptual sphere, there are elements belonging to its lexical
family or derivational field (the adjective vertueux/vertueuse, the adverb
vertueusement, the verb s'évertuer). The structure of the derivational field
of vertu is as simple as possible, each of the derived lexical items strictly
covering one of the significant morphological categories. The phenomenon
of etymological or formal homonymy is not present in the case of the vertu
unit, which shows that, throughout the evolution of the language, the
meaning of this glosseme has been stable, fixed and relatively unambiguous.

For elucidating the discursive valences of the vertu lexical, its
analysis is presented in the context of its synonyms network. In contemporary
classical dictionaries such as "Larousse" or "Robert", synonyms are listed in
alternative series, presented after each meaning of the unit in the lexicographic
definition. In such an exposition of potential substitutes, no reference is
made, however, to the degree of semantic proximity between the generic
unit and those which may be its synonyms, and, respectively, no reflection
is made of the functional structure of the semiotic system within which all
the synonyms correlate, projecting themselves in concentric layers on the
matrix of vertu's conceptual sphere.

In this respect, electronic dictionaries and databases whose primary
purpose is to perform SEO Audits can be of practical use, as they primarily
take into account the actual recurrence of certain combinations, substitutions or
contextual associations of relevant glossemes in order to include them in
synonymic series. An example is the CRISCO Electronic Dictionary of
Synonyms (Dictionnaire électronique des synonymes du CRISCO - DES),
produced by the Institut National de la Langue Frangaise (INALF), CRISCO
(Centre de Recherches Inter-Langues sur la Signification en Contexte) of
the University of Caen, Normandy. This electronic dictionary presents the
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synonymic series in order of the score of their semantic proximity to the
central unit, the head unit.

Taking into account the totality of synonyms indicated by different
dictionaries, we can outline the semantic space having vertu in its centre. In
an attempt to graphically present such a conventional scheme, which would
depict the reciprocal positioning of synonyms in a common semiotic space,
various flow charts, tables with diagram elements, multi-level lists, etc.
were designed.

Following the same principle of analysis of the synonymic series in
the Electronic Dictionary of Synonyms, we can reconstruct the core-
periphery schematic model of the semantic space representing the lexical
projection of the conceptual sphere of virtue. At the centre of the scheme,
the generic glosseme corresponding to the notion in terms of content will be
located, and the synonyms will be arranged radially at a distance more or
less close to the nucleus. This superstratum is organised at the periphery of
the central element of the concept, forming a conceptual sphere, whose
volume and boundaries can be extended as long as the recognition and
understanding of the core concept is possible:

Periferian

Periferia2

Periferial

Nucleul

Figure 1. Structural-conceptual core-periphery scheme
of the vertu unit

Our contribution to the attempts to determine the configuration of
the conceptual complex associated with vertu, consists in the inventory and
introduction in a summary table of the most important components of the
periphery of the conceptual field under consideration. On the basis of data
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from the CRISCO Electronic Dictionary of Synonyms, the SEO textfocus.net
online parser, and the classic French dictionaries (Petit Robert, Larousse),
the main linguistic units, which serve to express the concept of virtue, are
arranged in a table containing both the primary micro-units, directly
associated with vertu, as well as the derived units and those with roots
different from the primary ones, but which may serve, occasionally or
contextually, to actualize certain meanings in the conceptual spectrum
under consideration. This table, which includes 15 current hyponyms associated
with the macro-unit vertu (bien, charité, chasteté, courage, décence, foi,
force, homnétetée, meérite, modération, morale, patience, pudeur, qualite,
sagesse), has served as a basis for the research, arguments and comments in
the practical chapter, the main objective of which is to identify, reveal and
valorise as many forms and means as possible of actualizing features of the
vertu conceptual sphere in 20™-century French artistic texts.

Chapter 111, "Updating the Concept of Virtue in French Lyric,
Dramatic and Epic Texts of the 20™ Century", includes an analysis of the
original forms of expression and contextual presentation of the features of
the semantic field "virtue" in the works of French writers of the last century.

Given that traditional morallty and ethical dilemmas were not
among the favourite issues of 20™-century thinkers, and that the attraction
of materialist, pragmatic philosophical reflections framed in a paradigm of
permanent anguish was much more noticeable at that time, the theme of
virtue and its satellites is apparently absent from the panorama of topics
characteristic of modern French literature.

However, in order to combat this superficial impression, we have
selected and analysed a corpus of artistic texts signed by native French
authors, with full access to the authentic national worldview, who worked
in the twentieth century and who exploited elements of the conceptual block
of virtue in an easily detectable way, either traditional or original. Working
with lyric texts, we identified eloquent specimens of representation of virtues
specific to the psycho-linguistic and pragmatic optics of representatives of
the modern French society in several poets: for example, acceptance in Paul
Eluard's "Peu de vertu”, hope in Jacques Prévert's "Barbara", optimism in
Louis Aragon's "Que la vie en vaut la peine", encouragement in Maurice
Caréme's "Liberté", etc. However, since poems usually use verse and
concentrate their artistic message in relatively short texts, according to
principles of expressive ergonomics, they only illustrate one or at most two
hyponyms of the semantic excrescence of the concept of virtue, which is
insufficient for a broader analysis.

The priority criteria in the selection of the artistic texts included in
the body of our dissertation being (1) the content saturation of the frames
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compatible with the concept of virtue, (2) the abundance of means and
forms of materialization of the concerned concept, (3) the density and
frequency with which it reappears in the body of the work, we turned our
attention mainly to the more voluminous and comprehensive works of the
dramatic and epic genres.

On the basis of the selected dramatic texts, which allow the use of a
greater number of hypounities corresponding to the conceptual field
studied, we have tried to compose separate conceptual schemes specific to
particular plays (e.g. "La Course du flambeau" by Paul Hervieu, "Le
Voyageur sans bagage" by Jean Anouilh, "Rhinocéros" by Eugéne lonesco).
Different means of updating the features of the conceptual sphere of virtue
in the texts of well-known French playwrights are exemplified and commented
in cases of non-direct use of the lexical unit vertu (in Paul Hervieu’s play),
in cases of insistence on the units in the string of its synonyms (in Jean
Anouilh’s play), but also when the non-direct moralising effect of virtue is
achieved by avoiding the direct recall of the elements of its conceptual field
(in Eugéne Tonesco’s play).

Having analysed all the plays mentioned above, it is important to
note that the reception of the dramatic work is a complex process, connected
simultaneously to several perspectives (that of the characters, the dialogue,
the scenic events, etc.). The detailed analysis of the dramatic text beyond
the theatrical dimension in action, not being complete and leaving aside
important latent values, was not among the priority aims of our research.

Works belonging to the epic genre, with its multitude and diversity
of species and forms, have been the focus of the analysis in our dissertation.
Among the considerations underlying the choice given, it should be noted
that novels, novellas, essays, sketches, etc. satisfy more than lyrical or
dramatic works the criteria for the selection of the quoted corpus: on the
one hand, being of larger proportions than poems and presenting a vast field
of consistent exploitation of an unlimited number of derivatives of the
central concept, on the other hand, being self-sufficient in terms of the
fullness of interpretation of the detailed and complex message based on the
text, unlike plays.

Among the French writers of the nominated period, who paid
considerable attention to the problem of moral balance and ethical integrity
of the human personality in modern society, we spotted the works of Albert
Camus, Jean-Paul Sartre, Marcel Jouhandeau, Marcel Aymé, as well as
those of representatives of contemporary French women's literature: Simone
de Beauvoir, Marguerite Yourcenar, Frangoise Sagan and others.

During the analysis of the concrete emergences within the literary
texts of the considered corpus, both of the vertu lexical unit explicitly and
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of other means of the mediated expression of its meanings, the directions of
artistic modelling of the cognitive-cultural unit of virtue were pointed out.
Even though the concerned unit is apparently contradictory to the intellectual
and practical context of the historical period between 1900 and 1999,
certain procedures of its adaption to the general climate of the era were also
considered.

In terms of the aesthetic expression of the general state of evil
characteristic of the 20™ century ("le mal du XX siécle"), through valiant
philosophical and verbal experiments, the work of the French writer,
playwright, philosopher and essayist Albert Camus (1913-1960) is among
the most expressive and influential. The philosophy of the absurd, closely
associated with the name of Albert Camus, aims to justify the value of life
despite the awareness of its predetermined end. In his essay "L'Homme
révolté" (1951), Albert Camus becomes, at one point, a moralist, guided by
an instinct for justice and a strong inner need to intervene to protect the
living and the human from all the evils of the new times.

In this context, the idea of virtue, as a symbol and embodiment of
all that is essentially good, luminous, promising and clearly opposed to the
chaos and depravity that are leading the world to perdition, appears insistently
in Camus' reflections. Virtue, in Camus, is laconic but comprehensive.
Detached from narrow clichés or stereotypes of linguistic "fashion", the
thinker and rebellious man Camus resorts to the authority of virtue
whenever he intends to counterbalance the fatality of tyranny, servitude,
and the oppression of powerlessness in the face of inequality and injustice.

Often, Albert Camus chooses to approach virtue and its many
positive and saving satellites through antithesis and contrast. In a general
social context of permanent fear, intimidation and discouragement, which
the author portrays in most of his writings, it would be distorted to make an
ode to virtue through exalted images and descriptions. But by evoking non-
value, homicide, the crematorium jay and the leper, by guoting the Marquis
de Sade - the cynic and depraved man par excellence - Albert Camus in fact
values virtue, demonstrating how different, how white and redemptive it is
against the background of the horrors to which man has become accustomed
contrary to common sense.

The author of the essay "L'Homme révolté" draws a parallel between
virtue and a lucid revolt, contrary to indifference. He reproaches the society
of his time for the kind of virtue that was subservient to the interests of the
political decision-makers, which he calls police virtue (vertu policiére); he
does not hesitate to denounce the possibility of playing the game of
appearances when it comes to virtue, insistently using the phrase vertu
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formelle (formal virtue); his reflections help to promote the idea of the
primordiality of true morality and virtue of a new kind (la nouvelle vertu),
which resides in balance, orderly living, self-control and good sense.
Advancing the idea of the need to concentrate the concerns of modern
civilisation around a living virtue (vertu vivante), that which is at the basis
of human dignity and which is far removed from formal rules and degraded
historical values, implies the need to redefine it in an up-to-date way and to
defend it against contemporaries tempted to neglect or insult it.

In the essay "L'Homme révolté", the noun vertu occurs 71 times,
not only in the text but also in chapter and subchapter names, and the
adjective vertueux/vertueuse - 6 times. Together, these syntagms and each
of them individually elucidate particular aspects of virtue in the paradigm of
Albert Camus' original philosophy, as well as in the history of ideas in the
20™ century, strongly marked by his reflections.

Among the promoters and animators of existentialist theories, a
special place belongs to Jean-Paul Sartre (1905-1980), whose philosophy
is known for being deeply imbued with the idea of freedom of action and a
sense of permanent anguish, distrustful and sceptical of traditional
established values (Lagarde, Michard 1989, p. 702). At first sight, this seems
inconsistent with the classical configuration of the semantic sphere of
virtue.

In one of his most important works, ,,L'Etre et le Néan” (Being and
Nothingness) (1943), which laid the foundations of existentialism in France,
Jean-Paul Sartre evokes virtue alongside power as driving or motivating
factors for action. He attributes to vertu the meaning of a set of spiritual and
intellectual qualities that enable man to achieve appreciable things (Sartre
1943, p. 12). The meanings of virtue are illustrated in relation to freedom:
in existentialism, the question of freedom is considered as a permanent
framework for choosing ways of assuming and overcoming the situations in
which the human being finds himself at any moment of his conscious
existence. Through authentic acts of mastery of the situation, man achieves
freedom. Within this paradigm, virtue can be a form of transcendence,
when it refers to the mechanisms of cognitive psychic processes through
which man conceives and configures some complex representations, from
materially retrievable notions to global metaphysical meanings. At the same
time, the idealized model of the attractive, but literally magic virtue is
debunked (in fr. "une vertu attractive de type proprement magique' (idem, p.
522)). According to Sartrian existentialism, the lofty ideal of correct, strict,
ennobling virtue, anchored in the French consciousness for centuries, in the
new conjuncture is practically a phantasmagoria, a pleasant illusion, but too
different from the true state of things.
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If the lexical unit vertu, perceived as ideologically marked, has a
rather modest recurrence in Jean-Paul Sartre's texts (for example, about 20
occurrences in ,,L'Etre et le Néant”), then the content side of the concept of
virtue and the hyponyms of its conceptual field are fully present in his
reflections. In order to respond to the ethical anguish that troubles the
existentialist man, who shapes his existence through each action, he
necessarily operates with notions such as value/valeur, grandeur/grandeur,
honesty/honnéteté, everyday morality/moralité quotidienne, etc. It is only
through action and never through passive contemplation and nostalgic
idealisation that values acquire power and importance (Sartre 1943, p. 73).
The existentialist model of virtue identified on the basis of Sartre's theories
is characterised by a dialectical dynamic in relation to the classical prototypes
of Christian, bourgeois, republican virtue, etc., giving primacy to the principles
of relativity, freedom and flexibility in the circumscription of the virtue of
modern times and of the human conscious of his/her existence. Morality, value
and virtue, in Sartre's conception, are closely linked to everyday praxis,
action, improvisation and urgent adaptation to the concrete situation in which
human possibilities are put to the test.

Although less frequently encountered in the crestomatics of 20th
century French literature than Albert Camus or Jean-Paul Sartre, the writer
Marcel Jouhandeau (1888-1979) also has a word to say on the modern
hypostases of virtue in his mixed essay "The Algebra of Moral Values"
(1935). Marcel Jouhandeau tends to demonstrate that the true greatness of
man consists in an axiology of balance between the two opposite extremes
of the abyss of the antagonistic duality of human nature: fr. "On montre sa
grandeur, non en touchant a une extrémité, mais en touchant les deux
extrémités a la fois" (Pascal, apud Jouhandeau 1935, p. 7). The moral
postulates he arrives at are permeated by a concern to rehabilitate and vindicate
human weaknesses. By juggling with antinomic notions and lexemes, some
of which fall directly within the conceptual field of virtue (sobriéte,
chasteté, pudeur, austérité, bonté, devoir, etc.), others, on the contrary,
circumscribing its antifield (obscénité, ébriété, perversité, débauche,
impénitence, €tc.), the aim is to establish algebraic relations between them,
so that the complexity of the functioning of the sensitive human consciousness
can be described with mathematical precision. Pleasure (plaisir), desire
(desir), refinement (raffinement) are naturally compatible with virtue in
Marcel Jouhandeau's aphoristic statements, and one of the most curious
parallels the author sketches is that between virtue and self-contempt
(mépris de soi), insofar as the latter is equivalent to the humility that allows
us to know the flaws that keep us away from virtue.
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Marcel Aymé (1902-1967) is recognised as a proponent of authentic
realism, characterised by a healthy distrust of the impulsions of reason
(Lagarde, Michard 1989, p. 609). By ridiculing hypocrisy and formal
complacency, Marcel Aymé revived intelligent and moralising humour.
Analysing several of the author's short texts ("Les Contes du chat perché",
"Légende Poldéve", etc.), as well as his novel "La Jument verte", we note a
constant moral concern, and virtue is among its key elements, both as a
concept and as a linguistic unit, whose connotative potential is widely
exploited in the author's intelligent and at the same time witty artistic
language. Thus, whether as a manifestation of the uncompromising hatred
of vice (in the case of the slightly caricatured character of Mademoiselle
Bourboié) or as a source of joy and pleasant emotions (for Honoré Haudoin in
,La Jument verte” or the animals in ,,Les Contes du chat perché”), both the
unit vertu, and the idea of virtue reconstructed on the basis of its conceptual
attributes, are always presented in Marcel Aymé’s writings as a pretext for
an intrigue designed to provoke inflexible minds, accustomed to rigid
secular rules, which generate the ridiculous notion of moral hygiene
(hygiene morale).

The idea of the possibility of classifying virtue according to gender
is expressed, to varying degrees, in many lexicographical and philosophical
definitions from antiquity to modernity. Many of the French women writers
of the 20th century, who gained notoriety and recognition (Colette, Simone
de Beauvoir, Marguerite Duras, Marguerite Yourcenar, etc.), expressed
their views on the problem of reconfiguring morality in their contemporary
society, the role of virtue in their discourses being clearly marginalised.

In this context, Francoise Sagan's novel "Hello, Sadness" (1954)
allows, however, the identification of concrete attitudes towards the content
of the classical concept of virtue, in line with modern trends of women's
emancipation and liberalisation of the moral norms imposed on them by
society. The uninhibited life of the novel's protagonist, the teenage Cécile,
was far from the ideal of the humanist, patient and devout theological virtue. In
her world, virtue was seen as an unnecessary complication of things, an
impediment to the debauchery of cynical and individualistic modern
sentimental consumerism. The one who was much closer to the contours of
classical feminine virtue, combining education, dignity, fairness and serenity,
Anne Larsen, the fiancée of Cécile's father, was doomed. The confrontation
of the destinies of the two heroines, so differently related to the traditional
canons of virtue, is conclusive in revealing the change of coordinates and
references that bring happiness and personal fulfilment in the new times.

All the works analysed and the examples commented on allow us to
challenge the hypothesis that virtue was absent from the collective civic
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consciousness and the artistic imagination of 20™ century French society, as
an obsolete concept, whose intensity was too rigid and naive for the emancipated
consciousness of modern men and women. The concept of virtue not only
implicitly subsists within all axiological delimitations between good and evil,
in any age and in any socio-ideological context, but it represents an established
and legitimate enduring instance of any process of ethical positioning or
value determination, without which the harmonious edification of the human
personality and its successful integration into the social community would
be impossible.

GENERAL CONCLUSIONS AND RECOMMENDATIONS

Starting from the initial research objectives and following the
undertaken investigations, we have come to the following conclusions:

1. Concepts represent polymeric quanta of meaning, resulting from
the psycho-rational activity of the human brain, in an attempt to establish a
functional cohesion between the physical universe, the universe of individual
experience and the universe of subjective creation. In the process of analyzing
concepts as complex mental formations, particular attention should be paid
to perceptual-affective and axiological-evaluative aspects, which select and
inscribe in the concept matrix only those features estimated as valuable and
relevant of the objects, beings, actions considered. Concepts, especially
abstract ones, are malleable constructs, with a semantic extension and a
potential of content sliding, inversely proportional to the degree of simplicity
or complexity of their intension.

2. The study of the concept of virtue is inevitably anthropocentric.
The determination of the primary semantic core of the conceptual sphere of
virtue implies a formal and orderly recomposition of data from the ontological
dimension of the human being, based only on what can be known and
understood within the limits of the sensory-perceptive faculties and the
mental-imaginable possibilities of humans. The surface semantic levels,
however, are closer to practical experience, translating features of observable
and actually detectable facts. This regularity is reflected in the characteristic
methodology of assimilation of this concept.

3. The specificity of the concept of virtue, characteristic of the
French worldview, is determined by notional, figurative and value components
reflected in the lexical units from which the respective conceptual field is
constructed, its composition being reflected in the synonymic, hyper-
hyponymic and associative series, as well as in the derivational field,
reconstructed on the basis of the relevant classical and electronic dictionary
data. The inventory of the main micro-units, which serve to express the
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various semantic aspects of the superordinate concept, models the structure
of the fragment of the semantic space of the language, compatible and
immanent to the conceptual field, derived from it.

4. The confrontation of the forms and contexts in which vertu
appears in representative literary works of the 20th century with the primary
inventory of glottic elements generally associated with and directly used to
evoke or expound the idea of virtue, reveals a series of features that
demonstrate the qualitative evolution in terms of modernized and updated
semantic saturation of the concept under study. The analysis of cases of
direct use of the unit vertu and of the connotations or secondary plastic
nuances it acquires, elucidates certain socially or ideologically determined
laws that influence the way the given linguistic unit is perceived and shapes
the spectrum of meanings that can be encoded with its use. The observation
of certain modulations at the level of use and reception of the unit vertu
authorises us to speak of a complex social-communicative phenomenon,
such as the "linguistic fashion" or the synchronic language trend.

5. The literary corpus chosen for the research, comprising well-
known works of emblematic representatives of twentieth-century French
literature, presents concretely identified, systematically annotated and analysed
indications and examples of the presence of the concept of virtue (either
directly through the corresponding immanent lexeme or through indirect
means of contextual expression) in the artistic discourses of writers, both in
philosophical essays and treatises and in more liberal narrative literary
writings. This demonstrates the continuity and constancy of the heuristic
interest in the conceptual sphere revolving around the fraction of reality
called vertu, including in the specific conjuncture of the 20th century.

6. By examining the concrete contextual occurrences of the
linguistic elements directly associated with the concept of virtue in the
works selected for the verification of the research hypotheses, three possible
ways of integrating the given concept into the messages of the literary
works under consideration can be observed: a) either the vertu unit is
avoided and insistently associated with determinatives that highlight the
trivialised, outmoded, chimerical and unjustified character of the classical
model of virtue (an option found in Jean-Paul Sartre, Colette, Francoise
Sagan, etc.), or b) virtues of the classical model are openly and persistently
integrated into the register of legitimate and valid contemporary values,
being systematically close to freedom, lucidity, equality, etc.. (the works of
Albert Camus, Simone de Beauvoir, Marguerite Yourcenar); c) a third
option is to promote the idea of the relativity and ambivalence of virtue in
the modern context, with the methodical use of vertu in oxymoronic,
antithetical or enantiosemic syntagms (the strategy of Marcel Jouhandeau,
Marcel Aymé).
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Following all these findings, we believe that the initial research
hypothesis has been largely confirmed. The concept of virtue, through the
lexical unit directly assigned to it, but also through indirect linguistic means
of expression, demonstrates its viability and capacity to adapt to the ever-
changing interests and predilections in terms of the history and evolution of
ideas. Its conceptual field is amplified by a rich, contextually configured,
synergistic semantic outgrowth that gives it new proportions and new means
of blurred manifestation within the various texts relevant to the 20" century.
The fragment of extra-linguistic reality encompassed by the concept of virtue
does not cease to exist objectively, but is found in different subjective
reflections and takes on various forms of exteriorisation.

Recommendations:

- The research on the concept of virtue can be continued and related
to the realities and trends of development of the most recent existential
standards. The impressive spread of new information technologies, the
artificial creation of virtual realities in the digital space, the reorientation of
interests and priorities that dominate human consciousness have an impact
on the value system, the spectrum of affective experiences and people's
behavioural reactions. It is pertinent to ask whether the concept of virtue
also undergoes some metamorphosis in this context. Questions and hypotheses
which flow logically from the aspects investigated in this dissertation, but
concern the period of the first two decades of the 21 century, could be
further examined. New reality differs categorically and indisputably from
the atmosphere of the previous century. By identifying the new features that
virtue acquires in the context of full freedom of expression and increased
visibility, by sorting out the lists of virtues described by philosophers,
theologians and sociologists in the pre-online era, new directions for
approaching the field of moral education in general and virtue ethics in
particular open up.

- The exploration of contemporary ways of reflecting the concept of
virtue, as well as the verbal and non-verbal means of expressing it in the
French and French-speaking communication environment, can be carried
out not only on the basis of the analysis of artistic works. The field of study
can be extended to other types of relevant social discourse in the context of
reconsidering the parameters of inter-human interaction in today's reality.
The relevance and the degree of recurrence of vertu, its lexical derivatives
or its formal substitutes in journalistic texts, advertising, online media posts,
etc. point to important research subjects that could contribute to complete
the contemporary sociological, psychological, linguistic, culturological
general scientific picture.

- The various methods of concept decomposition and analysis, the
structural and relational models applied, as well as the typological classification
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algorithms, evoked and specified in the dissertation, could be used for didactic
purposes, both at the level of theoretical aspects of optimising and modernising
the teaching-learning process of the French language lexicon, and with the
aim of developing practical exercises for pupils/students through which they
can appropriate as wide a range as possible of connotative, affective, culturally
determined semantic features, etc. of abstract concepts, corresponding to
the way they are found in the French national conceptual and linguistic
worldviews.
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ADNOTARE
Foghel Ecaterina,

Conceptul virtute in textele artistice franceze din secolul al XX-lea.
Teza de doctorat in filologie la specialitatea 621.01- Lingvisticd
generald; filosofia limbajului; psiholingvisticd; lingvisticd informatizatd
(limba francezd), Balti, 2023

Teza se compune din Introducere, trei capitole, Concluzii si recomandari,
Bibliografie - 108 titluri, 146 pagini de text de baza, 4 tabele, 9 figuri si 4
anexe. Rezultatele obtinute sunt prezentate in 11 publicatii stiintifice din
tara si de peste hotare.

Cuvinte-cheie: concept, virtute, imaginar, imagine glotica a realitatii, sfera
conceptuald, nucleu semantic, periferie semantica, reprezentare mentala,
continuitate conceptuala, moda glotica, spatiu semantic, valoare, reper
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axiologic, macrounitate conceptuald, microunitate conceptuald, dinamica
istoricd a conceptului.
Scopul lucrarii: precizarea si analiza structurald si functionald, diacronica
si sincronica a conceptului de virtute In imaginarul francez, cu verificarea si
argumentarea continuititii si actualitdtii conceptului dat, precum si a
diferitor mijloace de exprimare glotica a acestuia, in contextul socio-cultural
specific al secolului al XX-lea, in baza examindrii selective a unor lucrari
literare semnificative pentru dezvoltarea istoriei ideilor din perioada indicata.
Obiectivele cercetarii: delimitarea si specificarea bazelor teoretice de analiza
integratda a conceptului de virtute din perspectiva interdisciplinara;
investigarea campului ,,vertu” sub aspect etimologic, lexical, semasiologic
si in raport cu factori extraglotici determinanti pentru conturarea realitatii
cognitivo-culturale respective din imaginarul francez; studierea avatarurilor
contextuale ale virtutii in cadrul unor opere literare reprezentative pentru
directiile evolutiei intelectuale specifice din Franta secolului al XX-lea.
Noutatea si originalitatea stiintifica: lucrarea intruneste criteriile unui
studiu multidisciplinar original prin alegerea unor coordonate istorico-
culturale noi pentru abordarea conceptului clasic de virtute (traditional, virtutea
a fost cercetatd in raport cu perioada anticd sau cea a sec. XVI-XVIII),
propunandu-si sa combata ideea anacronizarii acestuia in contextul realitatii
secolului al XX-lea.
Rezultatele obtinute: dezambiguizarea componentelor glotice si a coordonatelor
cognitivo-reprezentative ale virtutii ca element definitoriu al sistemului
axiologic general-uman, dar si ca exponent al imaginarului francez in
particular din perspectiva istorica si in raport cu perioada secolului al XX-lea.
Semnificatia teoretica: in cadrul lucrarii, se ajunge la conturarea unui model
de analiza conceptuald multilaterala, transdisciplinara, fapt ce permite depasirea
aproximatiilor si impreciziilor in descrierea conceptului fundamental de virtute.
Acest model poate fi aplicat si pentru analiza altor concepte abstracte, care
tin de sfera moral-spirituald sau psiho-cognitiva.
Valoarea aplicativa: diversele metode de descriere si analiza a conceptului,
modelele structurale si relationale aplicate, precum si algoritmurile tipologice
de clasificare, invocate si specificate in teza, pot fi folosite in scopuri didactice,
atat la nivel de teoretizare a unor aspecte de optimizare si modernizare a
procesului de predare-invatare a lexicului limbii franceze, cat si in scopul
elaborarii unor exercitii practice pentru elevi/studenti.
Implementarea rezultatelor stiintifice: rezultatele profilate in urma studiului
realizat si-au gasit reflectare in 11 publicatii si comunicari stiintifice, prezentate
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in cadrul unor conferinte specializate, unele dintre care au fost inregistrate
si expuse pentru consultare online.

AHHOTAIIUASA
Exarepuna ®@orein
«Konuenr doopodemenu 8o Gppanuysckoii qureparype XX Beka»
Juccepranusi Ha COMCKaHHe Y4eHOIli cTeneHn KaHauaaTa
(usosornyecknux HayK
no cnenuaibHocTu 621.01 - Odwan runzeucmuxa; unocogpusn azvixa;
NCUXOTIUHZBUCHUKA; KOMANbIOMEPHASA IUH2Z6UCMUKA (PPaHUY3CKuil A3bIK)

Huccepranusi cocTouT U3 Beedenus, 3 TIaB, Bvieo0os u pexomeHOayuil,
Bubnuoepagpuu — 108 victouHMKOB, 4 MpUIokKeHud, 146 cTpaHUI] OCHOBHOTI'O
TEKCTa, JeKIapanui 00 OPUTHHAIBHOCTH TEKCTa JUCCEPTAIMU U OTCYTCTBUU
miaruata, CV aBropa.
Pe3ynbTaThl Hcce10BaHMil TIO TEME ArCCepPTAIK OTpakeHb! B 11 HaydHBIX
paborax, onyOnMKoBaHHBIX B PecryOmike Momnosa u 3a pyoexom.
KawueBble ciaoBa: KOHIENT, JN0OpoJeTelb, KapTHHA MHpPA, S3BIKOBAs
KapTHHa MHpa, KOHIeNTocdepa, CEeMaHTUYECKOe SIIPO, CeMaHTHYecKas
niepudeprsi, MEHTATLHBIA 00pa3, KOHIIENTyalbHAs CTAOMIBLHOCTD, S3BIKOBAS
MOJIa, CEMaHTHYECKOE IPOCTPAHCTBO, LIEHHOCTh, aKCUOJIOTUYECKUN OpHEHTHD,
MOHATUIHHAS MaKpOCAMHUIA, MOHATUIHAS MHUKPOEIUHHUIA, UCTOpUYECKas
JMHAMHUKa KOHIIENTa.
Iesab ucciaenoBaHus: ONPENSIUTh U IPOAHAIU3UPOBATh C TOUKU 3PEHUS
CTPYKTYPHO-(DYHKIIMOHAIBHOTO, JIMaXPOHUYECKOIO U CHHXPOHHYECKOrO
aCIIeKTOB KOHLIENT N00pozereny Bo (paHIly3CKOM KapTHHE MUPA, UCCIEAYS U
apryMEHTHPYsd IPEEMCTBEHHOCTh M aKTyaJbHOCTh JAHHOTO KOHIIENTa, a
TAKXE Pa3IMYHBIX CPEICTB €ro BBIPAXKECHUS B SI3bIKE, B KOHKPETHOM
COLIMOKYJIBTYPHOM KOHTEKCTe XX-TO BeKa, Hd OCHOBE M3y4YEHHS HEKOTOPBIX
JUTEPAaTypPHBIX MPOM3BEACHUN, 3HAUYUMBIX UIA Pa3BUTUS HCTOPHM HICH
YKa3aHHOTO [EepHOJa.
3agauu MccJIeI0BAHMSA: Da3TpaHUYCHHE M YTOUYHEHHE TEOPETHUYECKUX
OCHOB HEOOXOIMMBIX sl KOMIIJIEKCHOTO MEKIMCLUIUIMHAPHOTO aHaJIn3a
MOHATHS OOPOJETENH; HCCIEAOBAaHUE MOJS «vertu» ¢ HTUMOJIOTHYECKOH,
JIEKCUYECKOH, CeMacHOJIOTHYECKOH TOUEK 3PEHHUS, a TAKKE 110 OTHOILIECHHIO
K BHES3BIKOBBIM (paKropam, orpeAesstomyM (GOpMHUPOBAHHE COOTBETCTBYIOLIEH
KOTHUTHBHO-KYJBTYPHOW peaJbHOCTH BO (PpaHIy3CKOM KapTUHE MHUPA;
H3y4YeHHE KOHTEKCTYaJbHBIX BOIUIOLIECHUN NOOPOJETENH B JIMTEPATypPHBIX
MIPOU3BEACHUSAX, NPEICTABISIOLIMX OCHOBHBIE HAIPABJICHWS] MHTEIUIEKTYAJIBHOTO
pa3BuTH, XapakrepHoro i1 @panuun XX-ro Beka.
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Hayuynasi HOBH3HA M OPUTHHAJIBHOCTH HCCJI€I0BAHUs: PabOTa OTBEYALT
KPUTEPUSM OPUTHHAIBHOTO MEKIUCHUIUIMHAPHOTO HCCIAEAOBAHMS, TTOCKOIBKY
MOCTPOEHA B paMKaX HOBBIX MCTOPUKO-KYJIBTYPHBIX KOOPIUHAT M3Y4CHHS
KJIACCUYECKOTO KOHIIENTa JOOPOIETeN (TPaIMLMOHHO M3y4aeMoro MPUMEHHUTETEHO
K aHTHYHOMY mnepuony uiu nepuoay XVI-XVIII BekoB), cTpeMsch J0Ka3aTh
HEOOOCHOBaHHOCTh BOCTIPUSITHSI JIAHHOTO KOHIIENTa KaK YCTapEBIICro B
KOHTEKCTE peaNibHOCTU X X-TO BEKA.
[oay4yenHble HayYHbIE Pe3yJIbTATHI: YTOUHEHUE S3bIKOBBIX KOMIIOHEHTOB U
KOTHUTHBHO-PENPE3CHTATUBHBIX ~ KOOPAWHAT JOOpOJETENH B  KadecTBe
ONPEENSIONIEro AIeMeHTa 00IIeUeIOBEYECKON aKCHOIOTHYECKON CHCTEMBI, a
TaKXKe I0Ka3aTeIbHOW COCTaBiAoOmIeH (PaHIy3cKOM KapTHHBI MHpa B
YaCTHOCTH C MCTOPMYECKOH TOYKM 3pEHUsS M 10 OTHOIICHUIO K IMEPUOTY
XX-To Beka.
TeopeTruyeckasi 3HAYHUMOCTH TUCCEPTALMU: B PaMKax pabOTHI M3JI0KEHA
MO/JIENIb MHOT'OCTOPOHHETO, MEXIUCIUIUTMHAPHOIO KOHIENTYaIbHOTO aHaIM3a
C LENBI0 MPEOAOICHH] MPHUOIN3UTENHPHOCTH W HETOYHOCTH B OIMUCAHUU
(yHIIaMEHTaIBHOTO TOHATHS M0O0pOAEeTEeNnH. JTa MOAENb TaKKe MOXKET
OBITh IPHMEHEHA K aHAM3Y JIPYTUX a0CTPAKTHBIX ITOHSATHH, TPUHAIISKAIINX K
MOpaJTbHO-TyXOBHON WJIM TICUXO-KOTHUTHBHOM cepe.
IpukaagHasi HEHHOCTh JUCCEPTAIIMU: PA3IIUYHBIE METO/bBI OIMUCAHHS H
aHa/M3a KOHIIETITOB, MPUMEHSEMbIE CTPYKTYpHBIE MOJETH U alTOPUTMBI
KJIacCU(UKAIIMN KOHIIENTOB, TPEIOKEHHBIE B IMCCEPTAIlH, MOTYT OBITh
WCIIONb30BaHbl B Yy4YeOHBIX MENAX, KaK JUId MOJAEPHHU3AIMH Ipoliecca
MPENoJIaBaHUs-O0yUCHHS JICKCHUKHA (DPAHITy3CKOrO s3bIKa, TaK W UL
Pa3paboTKu MPAKTUISCKUX YIPAKHEHUH JIJTsl yYaIuXcsl/CTyICHTOB.
Buenpenune Hay4YHBIX Pe3yJIbTATOB: PE3YIIBTATHI HCCIIEIOBAHUS OTPAKEHBI B
11 myOnukamwsax ¥ HAay4YHBIX JOKIIAJAX, MPENCTAaBIEHHBIX Ha MPOQIITHHBIX
KOH(EpEeHINAX, HEKOTOphle W3 KOTOPHIX OBUIM 3alyCaHbl M JIOCTYITHBI
OHJIAlH.
ANNOTATION
Foghel Ecaterina,
The Concept of Virtue in the 20"-century French Literature.
Doctoral Thesis in Philology (specialty 621.01 — General Linguistics;
Philosophy of Language; Psycho-linguistics; Digital Linguistics (French)

The thesis consists of an Introduction, 3 chapters, General conclusions and
recommendations, Bibliography including 108 sources, 146 pages of main
text, 4 tables, 9 figures, 4 annexes, declaration of assumption of responsibility,
author’s CV.
The results of the thesis have been reflected in 11 scientific papers,
published in Republic of Moldova and abroad.
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Key words: concept, virtue, worldview, language worldview, concept-
sphere, semantic core, semantic periphery, mental representation, conceptual
continuity, language trend, semantic space, value, axiological landmark,
conceptual macro-unit, conceptual micro-unit, historical dynamics of the
concept.

The purpose of the thesis is to specify and analyze structurally and
functionally, diachronically and synchronically, the concept of virtue in the
French collective worldview, verifying and justifying the continuity of the
given concept, as well as of the different language means of its expression,
in the specific socio-cultural context of the 20" century, based on the
examination of some literary works that were significant for the development
of the history of ideas of the indicated period.

The objectives of the research consist in delimiting and specifying the
theoretical bases for an integrated analysis of the concept of virtue from an
interdisciplinary perspective; investigating the field of "vertu" etymologically,
lexically, semasiologically and in relation to extralinguistic factors determining
the shaping of the corresponding cognitive-cultural reality in the French
collective worldview; studying the contextual avatars of virtue in literary
works, representative of intellectual development specific directions in 20"
century France.

The scientific novelty and originality of the thesis: The work meets the
criteria of an original multidisciplinary study by choosing new historical-
cultural coordinates for the approach to the classical concept of virtue (that
has been traditionally studied in relation to the ancient period or the period
of the 16™-18" centuries), aiming to disprove the idea of its anachronism in
the context of 20" century reality.

The scientific results obtained reside in the disambiguation of the language
components and cognitive-representative coordinates of virtue as a defining
element of the general-human axiological system, but also as an exponent
of the French collective worldview, in particular, from a historical
perspective and in relation to the 20" century period.

Theoretical importance: The paper outlines a model of multilateral,
transdisciplinary conceptual analysis with the aim of overcoming approximations
and inaccuracies in the description of the fundamental concept of virtue.
This model can also be applied to the analysis of other abstract concepts in
the moral-spiritual or psycho-cognitive sphere.

Practical importance: The various methods of concept description and
analysis, the structural and relational models applied, as well as the
typological classification algorithms, evoked and specified in the thesis, can
be used for teaching purposes, both for the optimization and modernization
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of the teaching-learning process of the French language lexicon, and for the
purpose of developing practical exercises for pupils/students.
Implementation of scientific results: The results of the study were
reflected in 11 publications and scientific papers presented at specialized
conferences, some of which were recorded and made available for online
consultation.
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