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CONCEPTUAL RESEARCH MILESTONES

The topicality and importance of the problem addressed in the thesis are
determined by the need to research and analyze the historical evolution and diversity of
the opera genre in the context of musical creation in the Republic of Moldova by
exploring and highlighting the artistic and cultural value of the works of Moldovan
composers, thus contributing to the promotion and development of the national musical
cultural heritage. This scientific issue, in our opinion, has not been sufficiently studied
in the already existing musicological works.

Description of the situation in the research field and identification of
research problem. Opera theatre in the period covered by the thesis, which begins
with the second half of the 20" century, is deeply influenced by the political and social
environment and represents a mixture of opportunities, constraints, conditions,
successes and failures. In addition to the fact that the spotlight has seen great works by
classical composers, operas by local composers also occupy an important place in the
national opera theatre. Keeping their most representative works in the repertoire, as
well as staging new, recently appeared works — this is a major task for any opera
house. It is closely linked to the compositional process, in some cases contributing to
the promotion, stimulation and flourishing of compositional creation, and in other
cases the opposite — stopping it, diminishing the interest of local composers in this
musical genre.

Socio-political conditions have always had a significant impact on the
development of the musical-theatrical genre in Moldova. During World War I,
Moldova became part of the Soviet Union and the communist regime imposed strict
control over culture and art, including the musical-theatrical genre.

During this period, the regime imposed strong censorship on artistic and
cultural content and exerted a major influence on the music-theatre genre, imposing the
canons of socialist realism and limiting the freedom of creators to deal with sensitive
or controversial themes. Works that deviated from the official position or raised doubts
about the ideas promoted in party documents were banned or subject to modification to
conform to the official ideological line. Despite these restrictions, the period was quite
productive in terms of the development of opera in the musical culture of the Republic.

After gaining independence, the socio-political situation in the Republic of

Moldova led to significant changes in the development of the musical-theatrical genre.
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On the one hand, freedom of artistic expression was freed from previous ideological
restrictions, allowing artists to address diverse subjects and freely express their
opinions and ideas through music and theatre. On the other hand, the limited
availability of financial means remained a major challenge for the development and
promotion of the musical-theatrical genre in the Republic of Moldova.

However, despite these difficulties, Moldovan composers have managed to
create remarkable works and contribute to the enrichment of the country’s cultural
heritage. Therefore, the evolution of the genre, the continuity of the development of the
compositional process in the field of opera is a part of the existence of this important
component of the national musical culture.

Aim and objectives of the work. The aim of the thesis is to study and identify
the types of genre present in the works of composers from the Republic of Moldova,
staged on the stage of the lyric theatre during the years 1950-2015. In order to achieve
the established goal, the following objectives were outlined:

1. to research the evolution of the opera genre in the existing literature
and to elaborate a proper periodization of the historical course of the opera genre in the
Republic of Moldova.

2. to examine and synthesize the existing research and materials
accumulated in local musicology about opera in the Republic of Moldova, in order to
understand the current state of this musical genre in our country.

3. to identify and quantify the entire volume of operas signed by
autochthonous composers in the period 1950-1991 and 1991-2015 by researching and
recording the operas composed by Moldovan artists in the two mentioned historical
periods, in order to highlight the scope and evolution of the opera genre in these time
intervals.

4. to elucidate the basic characteristics of each stage and to analyze the
most significant and representative opera creations for each period, focusing on formal,
thematic and stylistic aspects, in order to highlight the peculiarities and evolution of
the opera genre in the Republic of Moldova.

5. To present a typology of the opera genre in the local composers’
creation, based on the analysis of the operas staged on the stage of the opera in
Chisinau and to propose own definitions regarding the characteristics of the opera

genre in the opera performances that were performed during the period.



By achieving these objectives, the work will contribute to the understanding of
the evolution and diversity of the opera genre in the creation of Moldovan composers,
to the evaluation of the impact of the autochthonous opera and to the definition of the
features and peculiarities of the genre in the creation of Moldovan composers.

By achieving these objectives, the work will contribute to the understanding of
the evolution and diversity of the opera genre in the creation of Moldovan composers,
to the evaluation of the impact of the autochthonous opera and to the definition of the
features and peculiarities of the genre in the creation of Moldovan composers.

The scientific results that contributed to the solution of a major problem
consist in the substantiation of the diversity of genres existing in the local lyrical
creation and in the identification of the genre characteristics of the most representative
works signed by composers from the Republic of Moldova. These results had a
significant impact on the systematization of the opera genre and contributed to the
enhancement of the analyzed creations.

For the first time in the local musicological practice, a large-scale research is
carried out on the evolution of the national opera theatre from a genre point of view.
The thesis examines not only the musical-scenic works that appeared and were staged
during the Soviet period, but also the latest notable achievements in the field of opera
theatre, namely the opera-oratorio Decebal by T. Zgureanu and the mono-opera-ballet
Ateh, or the revelations of the Khazar princess by Gh. Ciobanu. The author also
proposes her own vision of the genre attribution of all the operas by local composers
that have seen the light of day on the »Maria Biesu” National Opera and Ballet
Theatre stage.

The thesis generalizes the latest information in the field of opera genre theory,
studies the most striking components of the genre: libretto, dramaturgy and musical
composition, characterization of characters, leitmotif system, technique of repeated
complexes and intonational connections. The rich methodology of universal and
national musicology in the field concerned is applied to the analysis of opera creations
of Chisinau composers who have not benefited from complex and detailed research so
far.

The focus of the thesis is the opera creation of local composers in the specific
context of the Republic of Moldova, with emphasis on the analysis and understanding

of the different varieties of the opera genre.



Summary of the research methodology and justification of the chosen
research methods. The methodological basis of the thesis consists of general methods
and special methods. General methods are those taken from adjacent fields such as
philosophy, culturology, history. The theoretical method was used to elucidate the
problems of genre, dramaturgy and the analysis of the means of musical expression.

The historical method has allowed us to view the development of the opera
genre as a continuous process and to propose a periodization, which reflects the history
of the opera genre. The comparative method has helped us to form our own view of the
typology of opera in different historical periods, as well as to re-evaluate examples of
the genre from today’s perspective. The archival method was necessary for working
with opera manuscripts and documents describing the process of staging and premieres
of operas on the stage of the Chisinau opera house.

Special methods were developed in musicology and reflect its main branches —
music theory and history. These include the method of integral (or holistic) analysis
and axiological analysis. The application of the first method involves not only
researching the works of Moldovan composers in the context of their components,
interconnections and organization, but also understanding the works analyzed as
unitary phenomena in which each element and interaction is of crucial importance. The
use of elements of axiological analysis enabled the evaluation and interpretation of the
ethical, aesthetic and cultural values and meanings expressed by each of the works
examined in the thesis with the aim of assessing its value impact in a broader historical
and social context.

Scientific novelty and originality. For the first time in local musicology, an
extensive research is carried out focusing on the evolution of national operatic creation
seen from a genre point of view. In this research, not only the musical-scenic works
that appeared and were staged during the Soviet period are analyzed, but also some of
the most recent achievements in the field, such as the operas Decebal by T. Zgureanu
and Ateh, or the revelations of the Khazar princess by Gh. Ciobanu. It also proposes its
own vision of the genuine attribution of all the operas that have seen the light of day on
the stage of the opera theatre of Chisinau.

The scientific results that contributed to the solution of a major problem
consist in the substantiation of the diversity of genres existing in the local opera
creation and in the identification of the genre characteristics of the most representative

operas signed by composers from the Republic of Moldova. These results had a
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significant impact on the systematization of the opera genre and contributed to the
enhancement of the analyzed creations.

Theoretical significance. This thesis represents an important contribution to
the study and understanding of the evolution of the lyric genre in the Republic of
Moldova, by establishing and analyzing the specific varieties of opera present in the
creation of Moldovan composers. The work also provides a distinctive typology for the
opera genre, thus consolidating knowledge and systematizing scientific information in
this field in Moldovan musicology.

The applicative value of the work. The results of the research can be
integrated in the framework of disciplines such as the History of National Music,
Opera Class and Musical Forms, which are taught at the Academy of Music, Theatre
and Fine Arts. These results have the potential to contribute to the development of
teaching materials and course theses, at undergraduate, master and doctoral level,
addressing specific themes of the national opera genre. The content and conclusions of
the proposed thesis may also be useful to opera professionals, including singers,
conductors, choreographers and directors.

Main scientific results submitted for support

1. There is a discernible evolution of the opera genre in the Republic of
Moldova, reflected in a periodization of its own proposed in this thesis, which can be
argued and supported by research of the literature.

2. The synthesis of the existing research and materials in local
musicology on opera in the Republic of Moldova contributes to the outline of the
current state of this musical genre and provides a comprehensive perspective on the
existing knowledge and future research directions.

3. The identification and quantification of works composed by Moldovan
artists in the years 1950-1991 and 1991-2015 demonstrates a significant evolution in
the breadth and diversity of the opera genre, reflecting social, political and cultural
changes during the period examined. Our own view on the genre attribution of local
composers’ Works, presented in this thesis, will contribute to a deeper understanding of
how these creations are integrated and perceived within the Moldovan opera scene.

4. The detailed analysis of the basic characteristics of the lyric creations
of each stage and of the most significant works of the Chisinau composers highlights
the formal, thematic and stylistic peculiarities and provides a comprehensive view of

the evolution of the lyric genre in the Republic of Moldova.
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5. The typology of the opera genre in the local composers’ creation,
based on the study of the operas staged on the stage of ”Maria Biesu” National Opera
and Ballet Theatre, provides specific and relevant definitions of the characteristics of
the genre in the context of opera performances, thus contributing to a better knowledge
of the national musical creation.

6. The examination of the evolution of opera theatre in the Republic of
Moldova from a genre point of view brings a new vision to Bessarabian musicology,
outlines new research directions and offers a broad perspective on the opera genre in
the local context.

7. The latest notable achievements in the field of opera theatre, such as the
opera-oratorio Decebal by T. Zgureanu and the monoopera-ballet Ateh, or the
revelations of the Khazar princess by Gh. Ciobanu, had a significant impact on the
perception and evolution of the opera genre in the Republic of Moldova. By examining
and interpreting operas composed and staged in the post-Soviet period, significant
changes in the development and diversification of the opera genre in the contemporary
context are highlighted, reflecting the social and cultural transformations of this period.

The implementation of the scientific results was achieved in the training
process of AMTAP students, as well as in the pedagogical and scientific activity of the
author, through participation in 5 scientific conferences, publication of 5 articles and
studies on the topic of the thesis.

Approval of results. The doctoral thesis was developed according to the
scientific research plan of the Academy of Music, Theatre and Fine Arts. It was
discussed and recommended for support by the Department of Musicology,
Composition and Jazz (meeting of 17 February 2023) and by the Scientific Seminar of
AMTAP, specialty 653.01 - Musicology (meeting of 29.06.2023).

Volume and structure of the thesis. The present study comprises three
chapters, preceded by an introduction and followed by a section in which the author’s
general conclusions and recommendations are presented. It also includes a
bibliography of 220 titles in Romanian, Russian, English and German. The last chapter
presents an analysis of the works Casa mare by M. Kopytman, Decebal by T.
Zgureanu and the one-opera-ballet Ateh or Revelations of the Khazar Princess by Gh.
Ciobanu contains six tables with diagrams of the shape of some of the compartments of
the three operas and 44 figures exemplifying the musical language of the works

examined.



Key words: lyric art, historical opera, heroic opera, chamber opera, opera-fairy

tale, lyric tragedy, mono-opera, musical drama, opera-ballet, musical dramaturgy.

THESIS CONTENT

The introduction is the starting point of the paper, outlining the main
conceptual milestones, providing an insight into the general direction of the research
and bringing to the fore the essential aspects of the research. This section argues the
topicality and importance of the topic, highlighting the innovative and applicative
nature of the results obtained. The relevance and importance of the topic is highlighted,
and the scientific novelty and practical value of the results obtained are argued. The
aim and objectives of the work are presented in detail, together with details of the
subject and topic of the research. The musical and archival material, together with the
research methods, are listed to underline the solid foundation of the scientific
approach. Particular attention is paid to the theoretical significance of the work, and
information on the approval of the results complements the introductory context,
paving the way for further development of the thesis.

Chapter 1, entitled Opera as an Object of Scientific Study, consists of four sub-
chapters and focuses on the analysis of the literature devoted to the main issues of the
opera genre and elucidated in the four sub-chapters.

In the course of the thesis, several sources have been used, both recent and
older, but not outdated, articles and books whose authors focus on various problems of
the genre in question, such as the literary subject embodied in the libretto, the
connection and synthesis of the visual, sound and verbal aspects, the specificity of
style and genre, the peculiarities of musical language. Each of the issues listed can
serve as a criterion for the systematization and analysis of bibliographical sources. In
addition, the literature analyzed can be divided into two large groups, the first of which
brings together theoretical studies and the other — historical ones.

Within the framework of sub-chapter 1.1, The Theory of Opera Genre. Genre
invariant, problems of composition and dramaturgy, the more general aspects of the
opera genre are examined which are related to dramaturgy, composition, architectural
specificity of the opera and are of major importance also in the analysis of the
creations signed by composers from the Republic of Moldova at different stages of
development of the national opera theatre. The general problems of opera are briefly

addressed in several informative sources elaborated both in the country and abroad.
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Sub-chapter 1.2, From the history of the genre: the varieties of genre and style
of opera, describes different types of operatic creations that have appeared over several
centuries in different national schools. This section has a special connotation within the
thesis because our research focuses in particular on the genuine varieties of national
opera. In the studied works we aimed to find the description and formulation of the
basic features of the different types of genre that can be useful also in the identification
of the genres of the operas written by national composers, thus building a
methodological support for our study.

Numerous scholarly sources reflect the specific genre aspects of the different
genre varieties that have emerged over the long history of the work. This includes
literature on such phenomena as dramma per musica, opera seria, opera buffa, lyric
tragedy, opera comique, opera semiseria, dramma giocosa, Singspiel, Beggar's Opera,
Ballad Opera (England), Grand Opéra, French opera, musical drama (R. Wagner),
musical-stage drama (G. Verdi), chamber opera, mono-opera, anti-opera, etc. There
are also works in which researchers systematize and formulate the specificities of
different genuine varieties of opera on the basis of several criteria.

Sub-chapter 1.3, Contemporary Opera in Different National Cultures, describes
the ways in which the genre has developed in different national cultures. This
approach, on the one hand, highlights more eloquently some common features of
operatic phenomena, and on the other, reveals the typical differences characteristic of
each national school. This approach creates the opportunity to formulate and reveal the
unique character of the national school of opera, to show the national specificity
achieved both genuinely and stylistically.

In sub-chapter 1.4, entitled Opera theatre in the vision of musicologists from
Romania and the Republic of Moldova, the sources signed by local and Romanian
musicologists are analyzed and reflected, in which the history and fate of the opera
genre in the national musical culture are investigated.

The evolution of the local opera theatre, the emergence of each artistic
phenomenon in its history, plays an essential role in understanding and becoming
aware of the internal logic of the development of this process. Also here, sources are
analyzed that refer to the study of the premises of the emergence of the national lyric
theatre since the 19" century (N. Sebov), which allows us a more transparent
awareness of some historical stages, the perception of integrity and continuity in the

development of the lyric genre in the Republic of Moldova for more than 150 years.
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Returning to the more general premises of the phenomenon of national opera, we will
address some important influences and first of all, the influence of literature and
especially, of the national dramaturgy of that time.

In several sources on the history of national opera, and first of all in the
researches of O.L. Cosma and A. Danila, a long period of silence of opera composers
in the local cultural space is described, coinciding with the period between the two
world wars. This specificity of the Bessarabian opera theatre becomes more evident if
we compare it with the development of the opera genre in Romania during this
historical period. The destiny of Bessarabian opera in the interwar period, which
originated from common sources and traditions, differs essentially from that of other
Romanian regions.

A new stage in the evolution of the national opera theatre is linked to the
creative processes that led to the establishment of the Moldovan Opera and Ballet
Theatre in 1957. This created conditions that stimulated both the interpretative and
compositional processes in the field. This creative process also gave a great impetus to
the work of musicologists. Today, we can see a large volume of works dedicated to
operatic creations by researchers from Chisinau, many of them written at the time of
the first appearance of operatic creations on the stage of the National Opera.

Sub-chapter 1.5 presents the conclusions of Chapter 1.

The numerous and varied publications in the field of opera genre theory and
opera history provide a rich body of information on the defining features of the genre,
the evolution of opera both globally and in the national context (Romania and the
Republic of Moldova), thus providing a solid foundation for research into various
aspects of this genre, as popular as it is complex. Based on the sources analyzed in this
chapter, we can also make some generalizations:

1. Musicological research on opera genre theory provides a conceptual
and analytical framework for identifying and understanding the constitutive elements
of opera. These include aspects such as musical structure, poetic text, dramaturgy,
including narrative structure, relationships between characters and the way music
supports the stage action. The studies analyzed reveal the specific invariants that define
this musical genre and provide insight into the stylistic variety of the genre. An
appreciation of how operatic forms, themes, language and modes of presentation have

developed highlights the diversity and innovation in the field.
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2. The literature on the history of the opera genre is a valuable
information resource detailing the evolution of the operatic theatre phenomenon as a
whole. This history reveals the diversity of operatic genres and how they have evolved
in different historical periods. Each era has made distinctive contributions to the
expansion and diversification of opera, introducing innovations in musical forms,
themes and artistic styles. By understanding this evolution, we can gain a deeper
appreciation of the cultural and artistic context in which the works were conceived,
while highlighting the mutual influences between national and international opera
productions. Identifying and examining specific varieties of opera in different
historical periods provides a unified perspective on the evolution and adaptation of the
genre over time.

3. Contemporary opera, characterized by diversity and continuous
evolution, reflects an impressive range of styles and trends drawn from different
musical traditions. Analysis of this dimension allows us to explore opera compositions
created in diverse cultural contexts and to understand the ways in which they reflect
and reinterpret specific cultural and artistic traditions and identities, adapting to the
changes and challenges of contemporary society.

4. A review of the literature from regions neighboring our country
highlights both similar problems and achievements, pointing to common processes and
trends in different historical periods. Musicology in Romania and the Republic of
Moldova plays an important role in strengthening the methodological basis for opera
research, thus providing solid premises for a detailed investigation of the problem of
opera genre typology. By studying musicological publications from both countries, we
gain a comprehensive perspective on the evolution of the national opera theatre,
composers and significant operas, allowing us to appreciate the diversity and artistic
values of national operas.

5. The study of recent operatic creations within the framework of
indigenous musicology is a distinct and detailed field of research, approached
specifically from a genre perspective. The sources investigated provide a broad basis
for the analysis of the problem established in the case study, focusing on the various
types of the opera genre in the composers’ creation from the Republic of Moldova.

In conclusion, we generalize that the literature review reveals the complexity
and diversity of opera, reflecting theoretical, historical, stylistic and genre aspects. It

contributes to the understanding of the evolution of the genre, the issues of
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composition and dramaturgy, as well as the impact of the national lyric theatre in the
cultural context of Romania and the Republic of Moldova.

The second chapter of the thesis, entitled The Evolution of Opera in the
Republic of Moldova from a Genre Perspective, is entirely devoted to the history of
national opera from a genre perspective. This view provides the opportunity to identify
the most representative genre types that have developed in national music over about
150 years, to better understand how they are treated in the music of local composers, to
define which genre types and genre features have been and remain the most demanded
in national opera and which, conversely, have been ignored by native composers for
various reasons.

The stylistic variety resulting from different influences and manifested in the
stylistic heterogeneity of scores is a specific feature of the opera genre.

In sub-chapter 2.1, The premises of the emergence and the history of the
development of the national opera, we have explained the premises of the emergence
of the national opera, analyzing the development stage, which was quite modest.
However, we considered it necessary to define this period as a distinctive one because
it represents a specific stage in the evolution of the work, characterized by a particular
historical, social and cultural context as well as by different influences compared to the
following period, which starts immediately at the beginning of the second half of the
20" century.

Sub-chapter 2.2, 1950-1991: the period of assimilation of genre canon,
describes the period from the 1950s onwards, when a new phase in the history of
national opera began. The first star being the musical comedy Fericirea Marioarei
(1951) by E. Coca in collaboration with C. Bentz. With the founding of the Opera and
Ballet Theatre in Chisinau in 1957, the stage of the theatre became a creative
laboratory, where the creations of local composers were staged.

During this period, the paradigm of freedom in cultural creation in the Republic
of Moldova underwent radical transformations. The principle of “socialist realism”
and the idea of “creating Soviet man” imposed itself as an omnipresent ideological
filter in all areas of artistic life. National culture was accepted and developed only
under the strict leadership of the Party, and any expression of deviation from this line,
including in musical creation, was publicly condemned and suppressed. Every artistic
creation was forced to pass through the Party’s filter and was evaluated according to

the ideological values imposed.
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The suppression of any non-conforming or divergent creative impulse began at
the stage of drawing up creative plans and ended with their approval by ideological
committees.

In subchapter 2.3, entitled 1991-2015: the period of overlapping canonical and
non-canonical solutions, the period after the proclamation of independence is
described, as the title suggests, and represents a qualitatively new stage in the
evolution of the lyric genre in the Republic of Moldova. The change in the political,
social and cultural paradigm also created a new atmosphere in the musical art,
provoking the appearance of new works or, on the contrary, creating some obstacles in
the development of the compositional process. Among the negative tendencies we
mention, first of all, the financial problems, the modest support from the Ministry of
Culture, the National Theatre of Opera and Ballet, other structures for the staging of
operatic creations, recently signed by composers from the Republic of Moldova and
consequently the lack of motivation of authors to create new works. Unfortunately, the
situation has not changed substantially in recent years.

In subchapter 2.4 the conclusions to Chapter 2 are formulated.

From the research undertaken we can distinguish three distinct periods in the
evolution of the national work, namely: 1. the period of establishment (1850s-1950s);
2. the period of assimilation of the canonical genre (1950s-1991s); 3. the period of
overlapping canonical and non-canonical solutions (1991-2015). Each of these periods
took place in different historical, social and cultural conditions, which were reflected in
operatic creation.

1. In the period of establishment, the prerequisites for the emergence of the
opera genre were created by early examples such as A. Flechtenmacher’s Baba Hdrca
composed in 1848. This work represents the beginnings of comic opera on the national
opera scene. It is important to point out that the tradition of this type of opera, although
fairly well represented in the work of Romanian composers, has not been taken up and
developed in composers’ creation of Bessarabia. The only notable example in this
direction is the comic opera Pdcala and Tindala by V. Verhola, presented in concert in
1979, and in 1989, already after the composer's death, staged on the stage of the
Chisinau Opera Theatre.

Composed in the same period (1889) the opera Petru Rares by E. Caudella

established a quite viable tradition for the national opera theatre, namely the genre of
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heroic opera or heroic drama which will be developed quite actively during the
following stages.

2. The period 1950-1991, which coincides with the Soviet period (called
by us the period of assimilation of the genre canon) puts in the foreground the genre of
heroic opera, the examples being Grozovan, Aurelia, Serghei Lazo by D. Ghersfeld,
The Heroic Ballad by A. Starcea. However, practically none of the works listed is a
pure example of genre, all of them demonstrating features of other types of genre: in
Grozovan — of epic opera, in Aurelia — of Lied-opera, in the Heroic Ballad — of lyric
drama, while Serghei Lazo was called by E. Mironenco “opera-anthem”.

Besides this, the genre palette of national opera of the period under
consideration includes other types: children’s opera (The Lying Wolf by Z. Tcaci and
Karlsson and the Foot by A. Ghersfeld), epic opera (Grozovan by D. Ghersfeld, Glira
by Gh. Neaga), lyrical-psychological opera (Casa Mare by M. Kopytman, Uncle from
Paris by Z. Tcaci), comic opera (Pdacala and Tandala by V.Verhola), opera-satire
(Dragonul by E. Lazarev), historical opera (Alexandru Lapusneanu by Gh. Mustea),
mono-opera (Nefertiti by Gh. Neaga).

Although most of the works written in the pre-independence period bear the
ideological imprint of the time, which reduced interest in them in the contemporary
period, there were exceptions. These include Casa Mare by M. Kopytman, Alexandru
Lapusneanu by Gh. Mustea and Uncle from Paris by Z. Tcaci. The first of the
nominated operas focuses on the features of the genre of lyric drama or “lyric-
psychological drama”, while the genre specificity of Alexandru Lapusneanu can be
defined as a “social-historical tragedy”, or as an “opera-tragedy” with elements of
mono-opera (this feature refers to the treatment of the main hero).

3. The last stage of the evolution of the national opera theatre (three
decades of which - 1991-2015 are reflected in the thesis) and which lasts until now,
defined in our research as the period of overlapping of canonical and acanonical
solutions, brings some new trends and tendencies, mainly oriented towards
synthesizing the features of different types of operas.

From the point of view of genre, by synthesizing the opera with the oratorio, by
introducing some pastoral elements and a fragment Recviem from T. Zgureanu’s
Decebal, it appears as a genre mix, illustrating the period of overlapping of canonical

and non-canonical solutions. At the same time, thanks to the numerical structure and
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the use of a rather traditional musical language, this work follows the direction of
development of the opera genre established by its predecessors.

The work of Gh. Ciobanu Ateh or The Reliefs of the Khazarian Princess is an
absolutely new phenomenon, unprecedented for the Republic of Moldova. It is the
adaptation on the national stage of a synthetic genre such as the mono-opera-ballet.
However, it should be added that in the history of the national opera theatre there have
been some premises in this sense. These include the mono-operas Lamento (Mother’s
Monologue) by Z. Tcaci and Nefertiti by Gh. Neaga on the one hand and the extended
ballet scenes from the opera Alexandru Lapusneanu by Gh. Mustea on the others.

The opera Apolodor, The Journey of a Penguin by the same Gh. Ciobanu
revives the tradition of the opera for children and parents that was initiated in the
creation of Z. Tcaci. Apolodor plays an important role both in the composer’s creation
and in the development and promotion of musical-dramatic works for children.

In Chapter 3, The Most Representative Examples of Genre Varieties of National
Opera, three works representing different types of opera are analyzed.

The opera Casa Mare by M. Kopytman (analyzed in subchapter 3.1). was
composed by Mark Kopytman in the late 1960s and premiered on 20 February 1968.
The opera consists of 3 acts divided into 7 tableaux. Comparing libretto by V. Teleuca
with the structure of 1. Druta’s work we mention that the ten scenes of the Druta’s text
were divided into seven tableaux, thus contributing to the increased dynamics of the
unfolding of events in the opera. From an ideological point of view, all the events of
this opera are focused on the feeling of love of the main heroine Vasiluta, on the fate of
a lonely woman, thus highlighting the lyrical aspect of the given creation. Such a
treatment of the main heroine is determined by the Druta’s text. The action of the opera
takes place immediately after the Second World War and focuses on the fate of a
woman — Vasiluta, whose husband was killed during the war. The plot is based on her
love affair with her son friend, Pavalache, who is doing his military service during the
course of the drama Casa Mare. Because of the difference in age and philosophy of
life, the heroes relationship is doomed to failure, leading to a dramatic paroxysm. Thus
the authors of the play show a schematic view of the subject, the ideational concept is
actually much more complex.

The truthful realism of this work is largely based on the qualities of the text,
where the external action presents only a pretext for the development of an internal

action, reflecting the complexity, flexibility and variability of its emotions.
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A Kkey guestion remains the genre attribution of this work by M. Kopytman. In
our opinion, Casa mare is an example of the genre of lyric opera or lyric drama. The
dramaturgy of the opera is based on a complex of procedures, among which we can
name the refrain of textual lines, the repetition of scenic complexes, the thematic arcs.

Sub-chapter 3.2 is called Features of historical opera and opera-oratorio in
Decebal by T. Zgureanu. The three-act opera Decebal by T. Zgureanu was composed
in 1998 to a libretto by the poet V. Teleuca. The first concert performance took place
in September 2002 on the stage of the National Opera. The libretto of the opera is
based on the poetic text written by V. Teleuca, based on historical and mythological
events related to an important stage in the past of the Dacians. The subject of the opera
is briefly presented in the opera’s libretto, published in 2006. It reveals certain
peculiarities, including the following: narrative elements framed in the monologues
and ensembles of the heroes, which explain the essence of what happened and their
attitude; the lack of outline of the key moments in the drama, which is considered by
specialists as one of the mandatory components of any successful libretto.

The libretto combines two planes of action: the primary one, linked to historical
events, which outlines the heroic line of the subject and the secondary — lyrical one
(the love of Armin and Ninvana) which becomes the lyrical centre of the opera.
Although the lyrical component occupies a more modest place, being surrounded by
historical events, it nevertheless enriches the libretto of Decebal. The composer uses
almost all the typical operatic forms: Overture (Dacia), orchestral introduction
(Introduction to Act II), aria (Decebal’s Aria in Act I, Decebal’s Aria in Act III,
Queen’s Aria in Act I, Nymph’s Aria in Act II), monologue (Zamolxis’Monologue in
Act I, Son’s Monologue in Act III and Decebal’s Monologue in the Face of History),
song (Armin’s Song in Act Il); the duet (Armin and Ninvana from Act Il, Decebal and
the Queen from Act 1); the quartet (the quartet of Decebal, the Queen, Ninvana and the
Son from Act I); large-scale scenes containing arioso, choruses, instrumental fragments
(Duras Diurpaneus, Oath of the Hussars, Act I, Dochia and the Shepherds’ Chorus, Act
I, Priest Vezina and the Hussars, Final Act I1ll); ballet scenes (ballet (Fairy
Goddesses), men’s dance, Act I1). Although the opera contains 3 acts, the total volume
of the work is quite modest compared to other operas.

Both the nature of the libretto text and the music allow us to conclude that from
the genre point of view the opera Decebal is oriented towards an epic, heroic opera

with a high weight of the narrative component to the detriment of the actual action.
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Sub-chapter 3.3, Ateh or The Reliefs of the Khazarian Princess as a new
manifestation of chamber opera and mono-opera, is devoted to the examination of
Ghenadie Ciobanu’s opera composed in 2004 on a libretto written by the composer on
the basis of the Three Monologues of Ateh from the Khazar Dictionary: novel-lexicon
in 100 000 words by Milorad Pavi¢. The opera Ateh was performed in Chisinau for the
first time on 26 June 2005. The composer was captivated primarily by the historical
relevance of the theme, drawn by the awareness that “the Khazars are a metaphor for a
small people surviving among great powers and religions”. It is well known that the
lexicon includes three basic compartments, three different visions — Christian, Islamic
and Hebrew that constantly “interact, complementing each other, presenting the same
events and characters from different points of view”.

The compositional structure of the work seems logical enough, consisting of the
Prologue, Revelations I, Il, Ritual, Revelation 111 and Epilogue.

The genre specificity of the opus in question is indicated by the author as
mono-opera with ballet. The composer creates a very successful combination which,
on the one hand, allows us to concentrate on the history, feelings and soul world of the
opera’s heroine, but, on the other hand, enriches the genre of mono-opera with
additional spectacular components, with new sources of expressiveness through the
activation of modern choreographic means and stage movement. The specific
genuineness of the opus in question is indicated by the author as “mono-opera with
ballet”. The composer creates a very successful combination, which, on the one hand,
allows us to concentrate on the history, feelings and soul world of the heroine of the
opera, but on the other hand, enriches the genre of mono-opera with additional
spectacular components, with new sources of expressiveness through the activation of
modern choreographic means and scenic movement.

On the other hand, the analyzed creation confirms the uniqueness of the
theatrical-musical concept realized by Gh. Ciobanu not only in the framework of the
local musical theatre, but also in the context of European musical creation. The
originality of the genre in question — the monoopera-ballet — can serve as an example.
This uniqueness is achieved at various levels of creation: by the exclusion of the
literary text from all arioso Ateh, by the influence of instrumental forms on the
structures of the opera. The aforementioned features lead to a significant
transformation of the entire genre system of the work under analysis. The key moments

of Ghenadie Ciobanu’s work demonstrate an advanced post-modernist opus, a talented,
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unique, well-thought-out creation performed with great professionalism and
compositional mastery.

Sub-chapter 3.4 presents the findings in Chapter 3.

1. Analysis of the three operas Casa Mare by M. Kopytman, Decebal by
T.Zgureanu and Ateh or Revelations of Princess Khazare by Gh. Ciobanu confirms
that between 1950-2015 different examples of different genres of opera appeared in the
national composers’ creation such as: lyrical drama (Casa Mare), historical opera
combined with opera-oratorio (Decebal), synthesis of opera-ballet, chamber opera and
mono-opera (Ateh or Revelations of the Khazarian Princess).

2. The opera Casa mare, written after the play by 1. Drutd demonstrates
that the entire dramatic action revolves around the main heroine — Vasiluta, thus
becoming the point of intersection of all the subject lines of the creation. The
dramaturgy of the opera Casa mare is based on a complex of procedures, which in our
opinion allow us to appreciate its genre as an example of lyrical drama.

3. The opera Decebal by T. Zgureanu develops some genre features of the
heroic opera, the historic opera already approved in previous periods (it is a rather long
tradition — from Petru Rares to the operas of the Soviet period (from Grozovan to
Alexandru Lapusneanu). The application of the already approved genre is based on
new historical and literary material, and is offered to the contemporary audience with a
changed mentality, under new cultural, social and political conditions. At the same
time, the features of the oratorio are also very evident in this work, which allows us to
appreciate Decebal as a mixture of a synthetic genre formed by synthesizing the genre
of opera with that of oratorio.

4. The Ateh or Revelations of the Khazarian Princess, called by the
composer a mono-opera with ballet, fits into the proposed genre framework and
represents an original project of musical theatre in the post-Soviet period. The opera
demonstrates an opus of contemporary music, which falls within the paradigm of
postmodernist aesthetics, with all its attributes. In terms of style it is worth
appreciating the individual style of Gh. Ciobanu’s individual style combines various
resources of post-modernist compositional creation (aleatoric, electronic music,
pointillism, minimalism and repetitive technique).

5. Analyzing the place of Gh. Ciobanu Ateh or Relelevations of the
Khazarian Princess in the framework of the local musical theatre we confirm that this

creation marks the beginning of an absolutely new stage in the development of the
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lyrical theatre in the Republic of Moldova. What will be the features of this stage, how
and to what extent the trends and directions outlined by the composer will be
developed and continued, will be demonstrated by time.

6. All the creations analyzed in the thesis present poly-genre phenomena,
combining the features of different types of opera. Decebal, for example, in addition to
the characteristic features of the opera-oratorio, introduces a sign of the sacred genre
such as the Requiem and some elements of pastoral. On a semantic level, each of the
lyrical creations analyzed reveals itself in archetypal thinking and is treated differently.
If for the Casa Mare this type of thinking is determined by the text, by the Druta’s
symbolism, being enriched by the meanings of the genres of popular music (pereniita),
in the libretto of Decebal we find some important allusions, belonging to Christianity:
the Queen — Mother of God, Decebal — God-Father and Holy Spirit, Decebal’s son —
son of God sacrificed for the patriotic idea. The last idea is also amplified by the
appearance of the Miorita ballad in the concluding part of the work. In the work Ateh,
or Revelations of the Khazarian Princess, apart from the literary basis of an archetypal
nature, this approach also penetrates the musical level, giving us the re-

contextualization of known musical symbols.

GENERAL CONCLUSIONS AND RECOMMENDATIONS.

The scientific results obtained as a consequence of the elaboration of the
present study consisted in the identification of the types of genres present in the works
of composers from the Republic of Moldova, staged on the stage of the lyric theatre
during the years 1950-2015 and are summarized as follows:

1. The research of the evolution of the opera genre in the existing
literature and the elaboration of an own periodization of the historical path of the opera
genre in the Republic of Moldova allowed to understand its development and
transformations during the analyzed periods. The various publications in the field of
theory and history of local opera provide us with a rich empiric material for elucidating
the problem of the genre, and can serve as a basis for further research. The research of
the evolution of the opera genre in the existing specialized literature and the
elaboration of an own periodization of the historical path of the opera genre in the
Republic of Moldova allowed a better understanding of its development and
transformations during the analyzed periods. The study of various publications in the

field of theory and history of the native opera provided a rich factual material to
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elucidate the problem of the opera genre and can serve as a basis for further research in
this field. The literature devoted to the opera genre, both on an universal level and in a
national context (Romania and the Republic of Moldova), has provided us with a
deeper understanding of the evolution of the opera phenomenon as a whole and has
demonstrated the interdependence of Moldovan opera with universal opera processes.
This analysis has given a clearer picture of the evolution of the opera genre in the
specific cultural and musical context of the Republic of Moldova.

2. The examination and synthesis of the existing research and materials
accumulated in local musicology about opera in the Republic of Moldova provided an
insight into the current state of this musical genre in our country. This approach has
contributed to the identification of further research directions and to the completion of
existing knowledge in the field. The study of the history of the opera genre in the
Republic of Moldova shows the existence of several socio-political but also ideological
influences, which have marked the creation of opera throughout the period studied.
Only in the post-Soviet period has this phenomenon diminished, leaving space for the
emergence of creations, which are aligned with universal trends. The decrease in the
dependence of the compositional phenomenon on ideological constraints led to the
liberalization of the choice of operatic conception, the emergence of both canonical
and non-canonical versions.

3. The whole period under investigation was deliberately divided into two
well-defined stages, each based on different sets of values and motivations. The
difference between the motivation of artistic creation through ideological “command”
and the use of the clichés of a political system on the one hand and free creation on the
other left its mark on the compositional and dramaturgical quality of Moldovan opera.
Although several operas were written during the Soviet period — most of them did not
see the light of day, and none of the operas published during that period was ever
revived. The exception being the opera Alexandru Lapusneanu by G. Mustea. The
identification and quantification of the entire volume of operas signed by local
composers between 1950-1991 and 1991-2015 revealed the extent and evolution of the
opera genre during these periods. This analysis provided a detailed picture of the
production of Moldovan opera and the contribution of local composers to the
development of the genre.

4. The operatic creations staged at his time on the opera stage in Chisinau

in the period 1950-1991, which coincides with the Soviet period (determined in the
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thesis as the period of assimilation of the genre canons) puts in the foreground the
genre of historical opera, the examples being Grozovan, Heroic Ballad, Glira, Sergei
Lazo. At the same time, the Heroic Ballad also reveals some features of lyric drama,
and Glira by Gh. Neaga, can be appreciated as an example of lyric opera. At another
pole are the lyrical creations that deal with the genuine features of children’s opera:
The Lying Wolf, Karlsson and the Dwarf and others. M. Kopytman’s Casa Mare,
which focuses on the features of the genre of lyric drama, or lyric-psychological
drama, occupies a special place. The genuistic specificity of the opera Alexandru
Lapusneanu composed by Gh. Mustea can be defined as a social-historical tragedy, or
as an opera-tragedy with elements of mono-opera.

5. The post-Soviet period of the evolution of the national opera theatre,
which lasts until today, is defined in our thesis as the stage of overlapping canonical
and non-canonical solutions. It brings new trends and tendencies and is characterized
by the tendency towards the emergence of genre mixtures. Thus can be defined the
operas Decebal by T. Zgureanu, which combines the genre features of the heroic opera
with some peculiarities of the opera-oratorio, and the mono-opera-ballet Ateh or
Relelevations of the Khazarian Princess by Gh. Ciobanu. Aware of the presence of
some specific features of the genre, however, we can say that the opera Decebal is in
line with already established tradition, so it presents a rather canonical approach to the
genre while the opera signed by Gh. Ciobanu Ateh or Relelevations of the Khazarian
Princess, on the contrary, presents an absolutely new phenomenon, unprecedented for
the Republic of Moldova. The work Apolodor, the Journey of a Penguin by Gh.
Ciobanu revives the tradition of the opera for children and parents, which was initiated
in national music by Z. Tcaci. Apolodor, the Journey of a Penguin plays an important
role both in the composer’s creation and in the development and promotion of values
for children. One of the characteristics of the modern period is the problem of
including new operas in the repertoire of Moldovan theatre. We would like to mention
in particular the opera Stefan cel Mare by Gh. Mustea. The reason for not staging this
work goes beyond its quality criteria and economic or managerial constraints are at the
forefront. We believe that this phenomenon could be a topic for further research.

6. The elucidation of the basic characteristics of each stage and the
analysis of the most significant and representative lyrical creations for each period,
highlighted the peculiarities and evolution of the opera genre in the Republic of

Moldova. Formal, thematic and stylistic aspects were taken into account in this
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approach, providing a complete picture of the evolution of the genre. The presentation
of a typology of the opera genre in the national composing creation, based on the
analysis of the operas staged on the stage of the Chisinau opera, contributed to the
understanding of the diversity and specific characteristics of the opera genre in the
Republic of Moldova. The proposed definitions provided a clarification of the defining
features of the operas performed during the period under analysis.

Overall, these findings have contributed to the understanding of the evolution,
diversity and specificities of the opera genre in the Republic of Moldova, providing the
basis for future research and studies in the field.

This research has contributed to the solution of an important scientific problem
for local musicology. It is about the contradiction between the unquestionable value of
some national lyrical creations Casa Mare by M. Kopytman, Decebal by T. Zgureanu,
Ateh, or Revelations of the Khazar Princess by Gh. Ciobanu and their lack of complex
analysis. Another important problem lies in the genuine attribution of these local opera
creations.

The present thesis represents a first major research in Moldovan musicology
focusing on the evolution of the national opera theatre in the perspective of the genre.
The work is not limited only to the analysis of important musical and scenic operas,
but also proposes its own vision of the definition of the genre, highlighting
representative examples that have been staged on the stage of the national opera
theatre.

Through this thesis, a significant contribution is made to the understanding and
interpretation of the opera genre in the context of local musicology. Its original
approach and detailed analysis of musical operas offer a new perspective on the
development and evolution of opera theatre in the Republic of Moldova. By proposing
its own view on the definition of the genre, it strengthens the understanding and
delimitation of the genre within the creations performed on the stage of the national
opera theatre.

Thus, the thesis represents an important and innovative contribution to local
musicology, shedding light on the genuine aspects of opera theatre and offering a new
perspective on the genre in the specific context of the Republic of Moldova.

Following the research carried out in the present thesis, the following

recommendations can be made:
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1. The promotion of local operas: the inclusion of works by Moldovan
composers, such as Casa Mare by M. Kopytman, Decebal by T. Zgureanu and Ateh by
Gh. Ciobanu in the repertoire of opera houses, with the possibility to promote them
through performances, recordings and participation in festivals. Alternatively,
consideration could be given to staging the operas as televised operas or presenting
them in concerts or radio performances.

2. Support local composers: increase funding, including attracting private
finance to create production and performance opportunities for local composers, thus
supporting creativity and ensuring quality performances and a full audience
experience.

3. Interdisciplinary  collaboration:  fostering collaboration  between
composers, writers, directors and other artists to create innovative and complex opera
productions.

4. Supporting music education: giving greater emphasis to music
education, with a focus on the opera genre, in schools and higher education
institutions. Including fragments from local operas in academic singing curricula and
making it possible to perform them in educational institutions.

5. Promotion of national opera: integration of contemporary operas in the
repertoire of opera theatres, participation in international festivals and organization of
tours abroad to promote the works of Moldovan composers.

6. Preservation and digitization of heritage: paying the necessary attention
to the preservation and digitization of significant works of the cultural heritage of the
Republic of Moldova to ensure their easy access and perpetuation for future
generations.

7. Documentation and continuous research: encourage academic research
and publish the results to strengthen the knowledge base and contribute to the
consolidation of the country’s cultural heritage in the field of works.

These recommendations aim to support and develop the opera genre in the
Republic of Moldova, promoting the lyrical creations of local authors, improving

production conditions, facilitating cultural exchanges and supporting artistic education.
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ADNOTARE

Coman Diana, Varietitile genului de opera in creatia compozitorilor din Republica
Moldova (1950 — 2015), teza de doctor in studiul artelor si culturologie la specialitatea
653.01 — Muzicologie, Chisinau, 2024.

Structura tezei: introducere, 3 capitole, concluzii generale si recomandari, bibliografie din 230
de titluri, 150 pagini de text, inclusiv: 44 exemple muzicale; 6 scheme arhitectonice.
Rezultatele cercetarii sunt reflectate in 5 lucrari stiintifice publicate.

Cuvintele-cheie: arta lirica, opera istorica, opera eroica, opera de camera, opera-basm, tragedia
lirica, monoopera, drama muzicald, opera-balet, dramaturgia muzicala.

Domeniul de studiu: opera in contextul specific al Republicii Moldova, cu accent pe analiza si
intelegerea diverselor varietati ale genului de opera

Scopul si obiectivele lucrarii. Scopul tezei consta in studierea si identificarea tipurilor de gen
prezente in operele compozitorilor din Republica Moldova, montate pe scena teatrului liric din
Chisindu pe parcursul anilor 1950-2015. Obiectivele lucrarii constau in: cercetarea evolutiei
genului de opera in literatura de specialitate si elaborarea unei periodizari proprii a parcursului
istoric al genului de operd in Republica Moldova; examinarea si sintetizarea cercetarilor si a
materialelor existente acumulate in muzicologia autohtond despre opera din Republica
Moldova; identificarea si cuantificarea intregului volum de opere semnate de compozitori
autohtoni in perioada 1950-1991 si 1991-2015, pentru a evidentia amploarea si evolutia genului
de opera 1n aceste intervale de timp; analiza caracteristicilor de baza ale fiecarei etape si a celor
mai reprezentative creatii lirice pentru fiecare perioada; prezentarea unei tipologii a genului de
opera in creatia componistica autohtond, bazata pe analiza operelor montate pe scena liricului
chisinduian si propunerea de definitii proprii privind caracteristicile genului de opera in
spectacolele operistice care au fost interpretate in perioada abordata.

Noutatea si originalitatea stiintifica. Pentru prima datd in muzicologia autohtona se realizeaza
o ampli cercetare axati pe evolutia creatiei nationale de operi privitd sub aspectul genuistic. In
cadrul acestei cercetari, sunt analizate nu doar lucrarile muzical-scenice care au aparut si au
fost montate in perioada sovietica, ci si unele dintre cele mai recente realizari din domeniu,
cum ar fi operele Decebal de T.Zgureanu si Ateh, sau revelatiile printesei khazare de Gh.
Ciobanu. De asemenea, se propune 0 Viziune proprie asupra atribuirii genuistice a tuturor
operelor care au vazut lumina rampei pe scena teatrului liric chisinduian.

Rezultatele stiintifice care au contribuit la solutionarea unei probleme de importantd majora
constau in fundamentarea diversitdtii de genuri existente in creatia liricd autohtona si in
identificarea caracteristicilor de gen ale celor mai reprezentative opere semnate de compozitorii
din Republica Moldova. Aceste rezultate au avut un impact semnificativ asupra sistematizarii
genului de opera si au contribuit la punerea in valoare a creatiilor analizate.

Semnificatia teoretica. Aceastd tezd reprezintda o contributie importantd la studiul si
intelegerea evolutiei genului liric in Republica Moldova, prin stabilirea si analiza varietatilor
specifice ale operei prezente in creatia compozitorilor moldoveni. De asemenea, lucrarea ofera
o tipologie distinctiva pentru genul de operd, consolidand astfel cunostintele si sistematizand
informatiile stiintifice in acest domeniu In muzicologia autohtona.

Valoarea aplicativa a lucrarii. Rezultatele cercetdrii pot fi integrate in cadrul disciplinelor
precum Istoria Muzicii Nationale, Clasa de Opera si Forme Muzicale, care se desfasoara la
Academia de Muzicd, Teatru si Arte Plastice. Aceste rezultate au potentialul de a contribui la
elaborarea materialelor didactice si a tezelor de curs, de licentd, masterat si doctorat, abordand
tematici specifice genului de opera nationald. Continutul si concluziile tezei propuse pot fi utile
si profesionistilor din domeniul teatrului liric, inclusiv cantareti, dirijori, corepetitori si regizori.
Implementarea rezultatelor stiintifice S-a realizat in cadrul procesului de instruire a
studentilor AMTAP, precum si In activitatea pedagogicd si stiintificd a autoarei, prin
participarea la 5 conferinte stiintifice, prin publicarea a 5 articole si studii la tema tezei.
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AHHOTANUA
Koman /Inana, ’JKanpoBble pa3HOBHIHOCTH ONlepPbl B TBOPYeCTBE KOMIIO3UTOPOB Pecmy0mkn

MoanoBa (1950 - 2015), [Auccepranus HA CONCKAHME YYEHOH CTemeHH JTOKTOpa
HCKYCCTBOBEJeHHSI M KYJbTYPOJIOTHH 10 crnenuaabHocTH 653.01 — My3bikoBeaeHue.
Kumunes, 2024.

CTpyKkTypa amcceprauMM: BBEIACHHE, TPU IJIaBbl, OCHOBHBIE BBIBOJABI U PEKOMEHJIALWH,
oubnuorpadpus u3z 230 HammeHoBaHuid, 150 cTpaHMIl OCHOBHOTO TeKCTa, 44 My3BIKAJbHBIX
OpUMEpPOB; 6 CTPYKTYPHBIX cXeM. Pe3ynbTarel McciieqoBaHUs OTPa)K€Hbl B 5 OIyOJIMKOBAHHBIX
HAy4YHBIX paboTax.

KiroueBble cj10Ba: OIEpHOE HMCKYCCTBO, MCTOPUYECKAs OIEpa, repoudeckas omnepa, KaMepHas
orepa, CKa3o4Has oIepa, JUpUUecKas Tparequs, MOHOOINEpa, My3blKajbHas apama, Oaner-onepa,
My3bIKaJIbHAS ApaMaTyprus.

O0sacTh MccIeI0BaHNs: Ollepa B KOHKPETHOM KOHTeKcTe Pecrybnuku MoinjoBa, ¢ akiieHTOM Ha
aHaJIM3 U IOHMMAaHUE Pa3JIMYHbIX PA3HOBUIHOCTEH OIIEPHOIO XKaHpa.

Henar u 3amaum. llens quccepranuy 3aKiIr0O4aeTcs B M3YYCHMHM M BBIBICHUM BUJOB JKaHPA,
NPUCYTCTBYIOIIMX B IPOU3BEICHUAX KOMIO3UTOpoB PecrmyOnuku MosmoBa, NMOCTaBIEHHBIX Ha
ciieHe nupudeckoro teatpa B Kumunese B Teuenue nepuoaa ¢ 1950 nmo 2015 roa. 3apauu padboTs
BKJIIOYAIOT B ce0s1: UCCIIeI0BaHKUE BOJIIOLUH JKaHPa ONEphl B CIELUAIU3UPOBAHHON JIUTEpaType U
pa3paboTKy COOCTBEHHOW NepuOau3alMd HCTOPUYECKOro Xoja jkaHpa omnepsl B PecmyOmuke
MomnoBa; u3ydyeHHe M CHHTE3 CYIIECTBYIOIIMX MHCCJIEJOBAHUI M MaTepuasoB, COOpaHHBIX B
MOJIZTAaBCKOM MY3BIKOBEUECKON nuTepaType o omepe B PecmyOmumke MonnoBa; BBISBICHHE U
KOJINYECTBEHHAs OLIEHKa 00111ero 00bema orep, HOANUCAaHHBIX OT€YeCTBEHHBIMU KOMIIO3UTOPAaMH B
nepuof ¢ 1950 nmo 1991 rox u ¢ 1991 no 2015 rox, ans BeIsIBIEHUS MaclITada U 3BOJIIOLUH JKaHPa
Olepel B ITH BPEMEHHBIE NPOMEXKYTKH; aHAIM3 OCHOBHBIX XapaKTEPUCTHK KaXKIOro d3Tama u
HauboJiee pernpe3eHTaTUBHBIX JTUPUYECKUX MPOM3BEIECHUM A KaKIO0ro Mepuosia; MpeicTaBlieHue
TUIIOJIOTUU JKaHPa OINEpbl B OTEYECTBEHHOM KOMIIO3UTOPCKOM TBOPYECTBE, OCHOBAaHHOW Ha
aHaJIM3€ OIlep, IOCTABICHHBIX Ha clieHe KHUINMHEBCKOro JMpHUYECKOro Tearpa, W IpPeIOKEHUE
COOCTBEHHBIX ~ OIPENENICHUN XapaKTepUCTUK JKaHpa ONepbl B ONEPHbIX ITOCTAHOBKAX,
IIPEJICTABJIICHHBIX B PACCMAaTPUBAEMBI IEPHO/L.

Hay4ynast HOBM3HA M OPUIMHAJIBHOCTh: BriepBbie B MOJIAABCKOM MY3BIKOBEIYECKON JINTEPATYPE
HPOBOJUTCS OOIMIMPHOE MCCIIEJOBAHUE, COCPEIOTOUCHHOE Ha HBOJIOIMH HAIIMOHAIBHOTO ONEPHOTO
TBOPYECTBA C TOYKU 3PEHHUA KaHpa. B pamkax 3TOro MCClI€NOBaHUS aHAIU3ZHUPYIOTCS HE TOJIBKO
MY3bIKaJIbHO-TE€ATPAJIbHBIE MPOU3BEACHUS, NOSIBUBIINECS U ITOCTABJICHHBIE B COBETCKMH IEPUOI,
HO M HEKOTOPbIE U3 CaMbIX MOCIEIHUX JTOCTH)KEHUH B 3TOM 00acTH, Takue Kak omnepsl "Jleueban"
T. 3rypsay u "Atex", unu "OtkpoBeHus xaszapckoi mnpuHueccsl" I'. Yobany. Kpome toro,
npeziaraeTcsi COOCTBEHHOE BHJICHHUE JKaHPOBOW aTpUOYIIMH BCEX OIEp, YBUAEBIINX CBET Ha CIIEHE
Kummnesckoro onepHoro tearpa.

HayuHble pe3yJbTaThbl, CIIOCOOCTBOBABIINE PEIICHUIO Ba)kKHEHIIeill mpoOiaeMbl, 3aKI0YaloTCs B
000CHOBAHUH )KaHPOBOT'O MHOT000pa3Hsl, CyIIECTBYIOIIEr0 B MECTHOM JIMPUYECKOM TBOPUYECTBE, U
BBISIBIICHUH YKaHPOBBIX OCOOCHHOCTEH Hanbosee NpeiCTaBUTEIbHBIX POU3BEICHUHN, TOAITUCAHHBIX
komno3utopamu PecnyOnuku benapycs. MongoBa. DTu pe3ysibTaThl OKa3ad CyIIECTBEHHOE
BIMSHME HAa CUCTEMATHU3aLMI0 OINEPHOrO JKAHPa M IOBBICWIM LIEHHOCTh aHAIU3UPYEMBIX
IIPOU3BEICHUM.

Teopernueckoe 3HavyeHue: [luccepraiys cocoOCTBYEeT MPOABHKECHUIO HCCIEIOBaHUM U Ooiee
rIyOOKOMY TIOHMMAHHUIO 3BOJIIOLUM JIMpUYECKoro aHpa B PecrmyOnuke Moingosa, mytem
BBISIBIICHHUS M aHAlIM3a XapaKTEPHBIX PAa3HOBHJHOCTEH ONEphl, MPEICTaBICHHBIX B TBOPUYECTBE
MOJIIaBCKUX KOMIIO3UTOpOoB. Kpome Toro, B paboTe mpeanokeHa aBTopcKasi TUIIOJIOTHS JUIs JKaHpa
OTIepbI, YTO CIIOCOOCTBYET PACIIMPEHHUIO 3HAHWN M CHUCTEMAaTH3alluyd HaydYHOW HH(OpMaruu B
JTAHHOM 00J1aCTH B OT€YECTBEHHOMN MY3BIKaJIbHON HayKe.

IIpuknagnoe 3HaueHuwe. Pe3ynbTaThl HcciaeqoBaHUST MOTYT OBITH HCIIONB30BaHBI B Kypcax
Hcmopua nayuonanvhoti mysviku, Onepuuiii knacc, My3svikanbHblie ¢hopmbl, TIPETIOABAEMBIX B
AxkaneMun My3BIKHM, TeaTpa W H300pa3sUTENbHBIX MCKYCCTB, IpPH TOATOTOBKE KYpPCOBBIX,
JUIUIOMHBIX, MaruCTEPCKUX M JOKTOPCKHUX AMCCEPTALMH, MOCBSIICHHBIX HALIMOHAJIBHOW oOmepe.
Marepuansl ¥ BBIBOABI JAaHHOM PAaOOTBI MOTYT OBITh TaKXe MOJE3HBI TE€ATPAIBHBIM JEATEINSIM
(meBIam, AEpMKEepam, KOHIIEPTMEHUCTEPaM, peKUccepam | Jp. ).

BHeapeHue Hay4HBIX Ppe3yJbTaTOB OBUIO JOCTMIHYTO B TIpolecce OOYYEeHHS CTYICHTOB
AMTHMH, a Takxke B menarorndyeckod W HAy4YHOH MESITENIbHOCTH aBTOpa, MyTeM ydacTus B 5
HAYYHBIX KOH(EpEeHIUAX U MyOIUKalu 5 cTaTel o TemMe AUCCepTaltu.
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ANNOTATION
Coman Diana, Varieties of the opera genre in the creation of composers from the Republic of
Moldova (1950 - 2015), Thesis for Degree of Ph.D. in Arts Studies and Culturology, speciality
653.01 — Musicology. Chisinau, 2024.
Thesis Structure: Introduction, 3 chapters, general conclusions and recommendations, bibliography
comprising 230 titles, 150 pages of text, including: 44 musical examples; 6 architectural schemes.
The research results are reflected in 5 published scientific papers.
Keywords: lyrical art, historical opera, heroic opera, chamber opera, fairy-tale opera, lyrical
tragedy, mono-opera, musical drama, ballet-opera, musical dramaturgy.
Research Area: opera in the specific context of the Republic of Moldova, with a focus on the
analysis and understanding of various varieties of the opera genre
Purpose and objectives of the work: The purpose of the thesis is to study and identify the genre
types present in the works of composers from the Republic of Moldova, staged at the lyric theater in
Chisinau during the years 1950-2015. The objectives of the work include: researching the evolution
of the opera genre in specialized literature and developing a unique periodization of the historical
course of the opera genre in the Republic of Moldova; examining and synthesizing existing research
and materials accumulated in Moldovan musicology about opera in the Republic of Moldova;
identifying and quantifying the entire volume of operas signed by local composers in the periods
1950-1991 and 1991-2015 to highlight the scope and evolution of the opera genre in these time
intervals; analyzing the basic characteristics of each stage and the most representative lyrical
creations for each period; presenting a typology of the opera genre in native compositional creation,
based on the analysis of operas staged at the Chisinau lyric theater, and proposing own definitions
regarding the characteristics of the opera genre in the performed opera productions during the
studied period.
Scientific novelty and originality: For the first time in Moldovan musicology, an extensive
research focused on the evolution of national opera creation from a genre perspective is conducted.
This research analyzes not only the musical-theatrical works that appeared and were staged during
the Soviet period but also some of the most recent achievements in the field, such as the operas
"Decebal” by T. Zgureanu and "Ateh,” or "The Revelations of the Khazar Princess" by Gh. Ciobanu.
Additionally, it proposes an original view on the genre attribution of all operas that saw the light of
the stage at the Chisinau lyric theater.
The scientific results that contributed to the solution of a problem of major importance consist in
the substantiation of the diversity of genres existing in the local lyrical creation and in the
identification of the genre characteristics of the most representative works signed by the composers
from the Republic of Moldova. These results had a significant impact on the systematization of the
opera genre and contributed to the value of the analyzed creations.
Theoretical significance: This thesis represents a significant contribution to the study and
understanding of the evolution of the lyrical genre in the Republic of Moldova, by establishing and
analyzing the specific varieties of opera present in the creation of Moldovan composers. The work
also offers a distinctive typology for the opera genre, thereby consolidating knowledge and
systematizing scientific information in this field in Moldovan musicology.
Applicative value of the work: The research results can be integrated into disciplines such as
National Music History, Opera Class, and Musical Forms taught at the Academy of Music, Theatre,
and Fine Arts. These results have the potential to contribute to the development of teaching materials
and theses for courses, bachelor's, master's, and doctoral degrees, addressing specific themes of
national opera. The content and conclusions of the proposed thesis can also be useful to
professionals in the field of lyric theater, including singers, conductors, accompanists, and directors.
Implementation of scientific results: It was achieved within the training process of AMTAP
students, as well as in pedagogical and scientific activity, by participating in 5 scientific conferences,
publishing 5 articles and studies on the topic of the thesis.
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